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REPORT 


WILL SPRING RETURN TO 
KOREAN CINEMA? 
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New Projects and Anticipated Korean Films for 2010 


By PARK Hae-eun 


Expecting a number of acclaimed Korean 
filmmakers will return with their projects, 
we anticipate the year 2010 as bringing a 
vibrant spring to the Korean film world. 
First of all, legendary Korean filmmaker 
IM Kwon-taek's 101st film will be meeting 
audiences in 2010. As a director portraying 
the Korean cultural tradition with an 
artistic touch, IM, at this time, takes 

on Hanji, Korean traditional paper, as a 
subject and follows characters obsessed 
with making Hanji which will endure for a 
thousand years. 

New films from two directors, both 
members of "10 million admissions club", 
also draw people's attention. Director KANG 
Woo-suk of Si/mido returns with the thriller 
Moss(working title) and LEE Joon-ik of 
King and the Clown will be back with an 
untitled action epic in order to challenge 
his previous record-breaking period film's 
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10 million admissions. Both films have 
something in common - the original stories 
are based on a graphic novel. KANG Woo- 
suk's Moss is based on a popular cartoon by 
YOUN Tae-ho. It is a thriller revolving on 
a man returning home to join his father's 
funeral who happens to know a secret 
about the village and seeks after the secret 
of his father's death, starring PARK Hae- 
il, JUNG Jae-young and YOO Joon-sang. A 
promising director, JUNG Ji-woo of Happy 
End and Modern Boy has worked on the 
adaptation of YOUN's cartoon episodes into 
a scenario. With high expectations, director 
KANG is touting the film, “Moss will be 
another turning point in my cinematic 
career." Building an entire village, a size 
of 60,000 m2 on an open set, Moss is at 
the final stage of production and it will be 
released in May after completion of post- 
production. 

Meanwhile, Director LEE brings the 








Poetry 





graphic novel Like the Moon that Escaped 
from the Cloud to the screen. Set in the 
Joseon Dynasty, LEE's the epic action film is 
a bloody drama about the twisted fate of 3 
men; a swordsman, dreaming of a political 
revolution; a youngster who lost his father 
by the swordsman; a blind swordsman, a 
teacher of the youngster and a rival of the 
swordsman. CHA Seung-won takes on the 
role of a swordsman and HWANG Jung- 
min as a sarcastic blind swordsman. After 
finishing a music trilogy - Radio Star; The 
Happy Life; Sunny - LEE plans to complete 
a trilogy of costume dramas with this film, 
along with Once Upon a Time in a Battlefield 
and King and the Clown. His longtime 
cinematic partner, CHO Chul-hyun, president 
of Tiger Pictures, wrote the scenario and 
JUNG Jung-hoon, the acclaimed director 
of photography of Old Boy and Sympathy 
for Lady Vengeance, handles photography 
delivering dramatically impressive action 
scenes. Expecting a release in the first half of 
2010, the production is currently at the final 
stage. 

In the second half of 2010, two other 
directors - also members of “the 10 
million admissions club"- return with a 
global blockbuster project aiming at the 


international market. After the success 

of Tae-Guk-Gi, KANG Je-kyu, seeking an 
opportunity to work in Hollywood, comes 
back with the movie D-Day(working title) 
starring JANG Dong-gun. This movie is 
about the twisted fate of two Asian soldiers 
who were conscripted by the Japanese 
military and then transferred to the Nazi 
Army. They finally end up involved in the 
Normandy Landing. Confirmed to co-star 
with JANG Dong-gun is Japanese super 
star, KIMURA Takuy as JANG's partner. 
With a mega budget of 30 billion won, this 
movie will crank in this May with shooting 
locations around the world, including 
France and Germany, and a worldwide 
release date aimed for the end of this year. 

2009 was a huge year for JK. YOUN 
because he accomplished 10 million 
admissions with “the first Korean disaster 
blockbuster", Haeundae and his ongoing 
challenge continues on this year. His next 
project Sector 7(working title) is a Sci-Fi- 
Monster blockbuster. Set on an isolated 
oil rig in a remote ocean, this movie deals 
with a deadly fight between crew members 
on the rig and a monster infected by a 
virus. Touting the film with the tagline 
“you will see a breed of monster you've 
never seen before", YOUN will make this 
movie with 3D technology for the world 
market. The production budget is expected 
to be approximately 10 billion won and 
the completion of the scenario is currently 
underway. This movie will crank in in the 
first half of 2010 and is expected to meet 
audiences by the end of this year. 

Young talented filmmakers will return 
with their new works. JANG Hun, who 
proved his talent in Rough Cut, will 
return with his new film, Secret Reunion, 
about two former secret agents, both of 
whom were abandoned by their agencies 
in North Korea and South Korea. They 
eventually come to cooperate in order to 
solve a case by disguising their identities. 
Another movie is The Yellow Sea(working 
title), news of the making of which is 
already buzzing around due to the trio 
of talents from remarkable thriller The 
Chaser coming together for this movie. 








The Yellow Sea, director NA Hong-jin with 
promising actors HA Jung-woo and KIM 
Yoon-suk, highlight this chilling thriller 
about a man committing murder for a 
living and a broker using the killer for 
his own purposes. As Hollywood major 
Fox Int'l Productions decided to invest 
a big portion of the production costs 
for this film, attention surrounding the 
project is growing. This film is currently 
in production and will meet audiences in 
March. For noir fans, / Saw the Devil will 
be good news. Director KIM Jee-woon 
works with his alter-ego LEE Byung-hun 
once again and reunites with charismatic 
actor CHOI Min-sik of Old Boy for the 
movie. It will be released at the end of this 
year. 

Not only will a variety of blockbusters 
and genre movies be coming out, but 
also new works by Korean auteurs appear 
this year. Critically acclaimed director LEE 
Chang-dong of Secret Sunshine will return 
with Poetry starring YOON Jeong-hee 
who was a mega-star on the big screen 
in 1960s. So this movie is expected to be 
“the return of a queen." Poetry is about 
an old woman living a monotonous life 
while raising a grandson. When she starts 
to write a poem, her youthful dream, she 
comes to face an unexpected incident. 
This film is in the post-production stage 
and will be release in March. Another 
acclaimed director, HONG Sangsoo, is 
working on a project, HAHAHA to meet 
audience in the first half of 2010. Actor 
KIM Sang-kyung, called “my soul mate" by 





(ea elia 


director HONG, takes a leading role and 
the occupation of the main character is a 
film director once again. Remarkable film 
critic JUNG Sung-il's directorial debut, 
Café Noir, awaits release in 2010. As a 
melodrama about 5 characters in addictive 
love, this film has been invited to the 
Venice Film Festival 2009 and PIFF 2009. 

In 2010, two classic Korean films remade 
by present-generation directors are in 
the works. Legendary filmmaker KIM 
Ki-young's The Housemaid is being remade 
by IM Sang-soo and LEE Man-hee's Late 
Fall is gets updated by talented director 
KIM Tae-yong. For The Housemaid(working 
title), JEON Do-youn, who won the best 
actress at Cannes 2007, takes the title role 
emanating fatal attraction as a femme 
fatale. In Late Autumn(working title) 
Korean actor HYUN Bin plays opposite 
Chinese rising star TANG Wei. 

Other films in production include one 
by KIM Dae-woo of Forbidden Quest who 
is working on a costume drama with a 
romantic touch called A Story of Bang- 
ja; horror master AN Byung-ki is back with 
Flu; SONG Hae-sung's The Invincible is a 
remake of a legendary Hong Kong noir, A 
Better Tomorrow; LEE Jeong-beom of Cruel 
Winter Blues makes an action-melodrama, 
This Man; HAN Jae-rim's Trace(working 
title) based on a cartoon of the same title; 
KIM Su-hyun of So Cute comes back after 
5 years with Shame on You(working title); 
YIM Soon-rye of Forever the Moment is 
working on an unique road movie, How to 
Travel with a Cow(working title) in 2010. 
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AN ONSLAUGHT OF SPECTACLE 


Analyzing the Korean Box Office, November to December 2009 
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By CHO! Kwang-hee 


Two Hollywood blockbusters took the stage 


for the final months of Korean box office 
in 2009. Disaster blockbuster 2072, which 
was released in November and drew more 
than 5 million admissions, proved again 
that a virtual future based on a doomsday 
scenario, created by highly advanced CG 
technology, would always catch audience's 
attention despite conventional plot and 
narrative. 

Released a week before Christmas, 
Avatar stormed the Korean box office and 
its dominance over the marketplace has 
been just explosive. Audiences applauded 
the visual world created by 3D technology 
and 70 3D theaters in Korea have been 
filled with fanatics. As of January 14, 
2010, Avatar has stayed on top for 4 
consecutive weeks and broke the record of 
Transformers: Revenge of the Fallen for the 
most successful foreign movie(7.43 million 
admissions) with 8 million admissions and 
climbing. It is expected to be the first 
foreign film to break 10 million admissions. 
If so, Avatar will be the sixth movie in 
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Korea film history to join the coveted 
10-million admission club following 
Haeundae, which received its membership 
last summer. 

For domestic releases, CHO] Dong- 
hoon, who proved his potential in the 
marketplace with Tazza: The High Rollers, 
returned with WOOCHI/ and competed 
with Avatar during the Christmas season. 
While Woochi proved to be the weaker of 
the two, the movie with oriental subject 
matters and elements such as Taoism, 
zodiacs and a series of unique action 


TOP 7 O BOX OFFICE FILMS 





November ~ December, 2009 


| Country | Releasing Date | Admission 


2012 
Avatar 


USA Nena 
WOOCHI 

Ne nPIee) rhs) 
The Twilight Saga: New Moon 

Sy Ade PaO Tey cA) 
Ninja Assassin 

USA Pomme 
Fortune Salon 

2009/11/11 eens 
Sherlock Holmes 

USA/UK PA APP) 1,137,947 
Good Morning President 

Secret 

Nene osecy 


White Night 


2009/11/19 Eee ale 


fantasy has drawn more than 4.5 million 
admissions so far. 

As a result of current thriller boom in 
Korea, two Korean thriller movies met 
audience during the Christmas season: SON 
Ye-jin starred in White Night, based on a 
novel by the Japanese author HIGASINO 
Geigo, and CHA Seung-won starrer Secret, 
directed by YOUN Je-gu, the screenwriter 
of 7 Days. Both movies sought for the 
excitement of the conventional thriller 
genre with star castings, but the result did 
not meet the expectations.@ 


KOFIC Honors the Veterans 
of Korean Cinema 


On Thursday the 14" of January an 
inaugural KOFIC organized event ushered 
in the New Year and simultaneously 
honored Korea's older generation of 

film makers. The event, held at Plaza 


Hotel in Seoul, played host to more 
than 300 people. In attendance were 
the four Korean National Assembly 
Representatives on the Korea 
Communications Commission including 
NA Kyeong-won. The Minister of 
Culture, Sports and Tourism YOO In- 
chon as well as the Chairman of KOFIC, 
CHO Hee-moon was also present. 

The event brought together a multi 
generation of Korean film makers and 
actors, both old and new. More notably 
in attendance were two directors 
who bridged the generational gap and 
directed some of Korea's biggest films, 
BONG Joon-ho (Mother 2009, The Host 
2007), PARK Chan-wook (Thirst 2009, 
Oldboy 2004) and JK YOUN(Haeundae, 
2009) Older generation actors present 
were SHIN Young-kyun (Flowers and 
Birds 1978) and KANG Shin Sung- 

il. More recent actors who attended 
included LEE Beom-soo (Lifting King 
Kong 2009, Death Bell 2008), CHA Tae- 
hyun(Scandal Makers 2008, My Sassy 
Girl 2001) and actor as well as chairman 
of the Gyeonggi Film Commission CHO 
Jae-hyun Bad Guy 2001 Marine Boy 
2008). 


alee 


KOFIC Opens KOREA 
Stand at EFM 


KOFIC opens KOREA Stand at EFM 
during 60" Berlinale held from Feb.11 to 
Va e0h LO 

Located at Martin-Gropius-Bau 104, 
the market's main venue GBKorea Stand, 
KOREA Stand offer business spot for 
3 Korean sales companies Mirovision, 
M-line and Niners Entertainment. CJ 
Entertainment, Showbox/ Mediaplex,|nc., 
FINECUT also open company stands in 
the market. 

For acquisitions and festival 
considerations, recent publications from 
the council KOREAN CINEMA TODAY vol. 
05 KOREAN CINEMA 2009 and leaflets 
introducing complete lineup of Korean 
SNCS Ua MAI. <c de-N] 1) oT tT) 
stand. With chairman CHO, two of the 
council's International Promotion Center 
Mr. HAN Sang-hee(a Deputy Director of 
Co-Production Support Programs) and Ms. 
JEON Yoon-hyung(Europe/PR) rep the 
CefolU aro] -1 al iY 

On Feb.14, KOFIC co-presents “Korean 
Cinema Night” with Pusan Film Festival/ 
Asian Film Market to celebrate 9 Korean 
titles presented at this year's Berlinale. 

@ For further inquiry, please contact Ms. 
JEON Yoon-hyung (docu99@kofic.or.kr) 
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In 2010, five highly PaO Clee) Ame LiKe a | ee 


projects of IM Kwon-taek, LEE Chang-dong, IM Sang-soo, 


return with a new film. Here is a brief preview of the 


KIM Tae-yong, and HONG Sangsoo. 
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By JANG Byung-won 
It was 2 years ago when a rumor appeared 
that director IM started to work on a new 
project. After his 100th film Beyond the 
Years, IM received a proposal by Jeonju 
International Film Festival about a project 
for Hanji, Korean traditional paper, and 
took the project without hesitation. Being 
called Hanji Project, this project just 
seemed to be perfect for IM because of 
his innate talent for telling a story about 
bygone times and reflecting on our life. As 
IM states, “Hanji has been famous for its 
superior quality and we have lived with it 
for a long time. So, 1 believe we Koreans 
feel very close to Hanji in many ways.” 
However, IM’s initial expectation of 
making an interesting and familiar story 
met with unexpected obstacles. Although 
Jeonju International Film Festival and 
Korean Film Council decided to fund the 
project as sponsors with the joint support 
of the city of Jeonju, the development 
process didn’t work out well. After all, 
2 years were spent on creating a basic 
storyline and completing a scenario, but 
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the problem was the subject of the project 
itself, Hanji. The more the research for 
Hanji went on, the deeper the world of 
Hanji was revealed. “The world of Hanji is 
just so enormous to condense in so short 
a time. So, | sometimes regretted that 

1 was hasty to take on this project.” As 

IM mentioned, Hanji has many different 
kinds by artisans, materials and ways of 
producing, so it was hard to define them 
under a single category. 
IM wanted to deliver “a state of fusion 
beyond a mere mixture of the past and 
present” through his 101st film. Recently 
Hanji has become so rarely used by 
Koreans and the current situation was the 
origin of the movie. The main characters 





in the film are Jong-ho (PARK Joong- 
hoon), a low-ranking official and Ji-won 
(KANG Soo-yeon), a documentary director. 
Working at city hall, Jong-ho has been 
busy making his dream come true, making 
a sheet of Hanji last a thousand years. 
Ji-won feels sympathy for his dream as 

a documentary director, who is making a 
film about Hanji and decides to help him 


out. A monk building a temple nearby and 
a young paper artisan get involved in the 
project. 

The story of the film is based on a 
project done by the city of Jeonju, making 
a copy of The Annals of the Joseon 
Dynasty using of Hanji and storing them 
in the Jeonju Archive. Bringing a real 
event into a fictional narrative wasn’t 
easy at all because people involved in the 
project cared only about advertising Hanji 
itself, but the aims of this movie couldn’t 
be the same. “I didn’t want to make just 
another advertisement for Hanji. Although 
an actual documentary work and the 
project of the city helped contribute to 
the basic storylines, this film will focus on 
things we have missed while living in this 
modernized society.” 

Instead, IM started this project with a 
question, “I heard that Dharani sutra made 
of Hanji lasts over a thousand years, so 1 
wonder why our advanced technology and 
contemporary artisans can’t even make a 
sheet of paper lasting that long?” Jong- 
ho in the film has the same question and 





decides to examine why himself. “Aren’t 


they insane? They throw themselves into 
a task the result of which will be revealed 
a thousand year later.” But, examining 

a person who is into something is IM’s 
specialty. His films have portrayed people 
who are obsessed by a thing such as the 
story of an insane singer in Sopyonje 

and the story of an obsessive painter 

in Chihwaseon. As an artisan who has 
devoted his entire life to making films, we 


can discover much from 1M’s reflections on 
people in his previous films. 

Unlike other stubborn masters refusing 

to accept a newer technology, IM will 
shot this film with a digital camera. The 
decision caused a stir among people, 
wondering how the result will turn out 
when Hanji, a warm analog subject, meets 
the cold digital technology. IM’s shift to 
the digital format reveals his desire for 
taking a further step beyond what he has 





accomplished. As IM mentioned, “I have 
long sustained an elegant style to capture 
the characteristics of Korean culture and 
life, but at this time 1 want to share with 
the sense of speed of contemporary people 
and portray the speed of their lives with 
images” So, his 101st film will deliver an 
intuitive story reflecting on living in such 
a speedy world. 

When a tradition meets modern change, 
can the tradition keep its nature? IM’s 
films have examined this question long. 
While known as a dictator on sets, IM 
decides to be different this time. Thus, 
leaving his old partner, director of 
photography JUNG Sung-il, IM decides to 
work with another photographer HWANG 
Ki-seok in order to “try something 
different from what I have strictly kept to 
in my previous works.” But, as the quality 
of Hanji and easily-made papers are not 
even comparable, the nature of IM’s 
cinematic world won't be altered at all. 

According to an old saying “the best 
quality papers are made in winter”, the 
production of the film will be shot during 
winter. Watching this touching film will 
evoke in the audience things our speedy 
lifestyle has neglected or destroyed. We 
are living in an era in which nothing can 
transcend the times and no painter would 
work on a paper which can endure for a 
thousand years. This film is about people 
who catch the moonlight deep inside us 
or making this film might be catching the 
moonlight itself. @ 
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ONTOLOGICAL QUESTIONS 


ABOUT CINEMA 


LEE Chang-dong’s, Poetry 
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By LEE Hyong-suk 
As widely known, LEE Chang-dong was 

a novelist before becoming a filmmaker. 

His fifth film is titled Poetry, referring to 

the literature form rather than a particular 
poem. Its main character is 60-something 
woman who tries to write a poem. This basic 
premise of the film makes us presume that 

it would be a film that a filmmaker - who 
was a writer before - explores the meaning 
of poetry via a story of a woman writing 

a poem for the first time in her life. From 

an interview from early 2009, “Poetry is 

a film questioning the cinema and myself 

as a filmmaker,” said LEE, “to ask ‘What is 
poetry’ is like asking ‘What is art,’ in any 
kind of form.” The question also led him 

to ask others: What can a film do? Why do 
people keep making films? 

LEE is a 56-year old filmmaker, who 
debuted as a writer in the ripe age of 29 and 
made his feature debut(Green Fish) when he 
was 43. He says, “Nobody asks why when a 
30-something person tries to write a poem. 
When a 60-something woman does the 
same, people would ask why she would want 
to try to that at her age.” To him, a woman 
in her 60s, however, can finally ask what is 
meaning of poetry and why people write 
poems. 

The film is about Mija(YOUN Jeong-hee), 
a 66-year old woman living with her teenage 
grandson in a small town since her divorced 
daughter went out of town. Mija barely 
makes living by working as a caregiver. But 
she also has a life-long dream, that she will 
one day write a poem. And an opportunity 
rises to make her dream come true. She 
takes a poetry class at community center. 
After a month of class, she has to write her 
own. But when she is about to fulfill her 


lifetime dream, her grandson gets into an 
accident. 

Following various circumstances as 
Mija is trying to write her poem based 
on encounters with people in her life, the 
film suddenly shows a dramatic end with 
her grandson’s unexpected accident. What 
would connect her poem with the accident 
of her grandson? There, we may find what 
the film is all about. 

Compared to dark, tragic air of his 
previous film Secret Sunshine, which gave 
the Best Actress Award to JEON Do-yeon 
in Cannes, Poetry is turning out to be a 
film with brighter, even humorous touches, 
especially on Mija’s eccentric character and 
behaviors. Although leading a harsh, weary 
life, the old lady never loses her sensitivity. 
Like a little girl, she loves flowers and 
pretty dresses. At a glance, she may look 
infantile and pathetic, yet she is still funny 
and adorable. The film will make vibrant 
depiction of minor roles watching her 
eccentricity at close range in awe. 

To writing a poem, it is essential to keep 
constant observations of people, and the 
world. Mija is a person who owns a unique 
perspective and sensitivity toward the world. 
According to sources from the production, it 
would be a film about seeing the world with 
care as well as writing a poem, which has 
become a lost art. 

Like his previous films, Poetry puts the 
biggest focus on the main character. Mija, a 
possible persona of the filmmaker, is played 
by a legendary actress YOUN Jeong-hee, 
who shares age and name with the character 
(her real name is SOHN Mija), whether it was 
the director's intention or not. 

YOUN was the screen legend in the ‘60s, 
the golden age of Korean cinema. She 
was one of the icons of the time and was 
known as the industry’s leading ‘troika’ with 
MOON Hee and NAM Jeong-yim. With her 
1967 debut film Youth Theater, directed by 
KANG Dae-jin who picked her out from an 
audition, the 23-year old actress became 
a smash star. Even in her debut year, she 
starred in about 20 films and 60 films in 
the following year. In those days, it was 
common for a mega star to star in 50-60 





films a year. In her first 3 years, she had 
worked with big directors such as YOO 
Hyun-mok, SHIN Sang-ok, JEONG Chang- 
hwa, LEE Man-hee, KIM Su-yong, BYUN 
Jang-ho. By 1971, her filmography reached 
200 films. 

Unlike other actresses of her time, she was 
praised for her integrity and intelligence. 
Such image was highlighted when she 
moved to France to study in 1973 and 
marriage to famous pianist BAEK Geon-woo 
in 1976. Since her marriage, she has been 
living in Paris and occasionally made public 
presentation as festival jury but she never 
appeared on screen except Manmubang in 
1994. And LEE brought the retired actress 
back on the screen for the first time in 16 
years. 

With his earlier novels, LEE had told 


individual’s lives in agony and irony in the 


days of modernization and democratization 
of Korea, in variety of styles from black 
comedy to tragedy, that were mainly dealt 
also in his first two films Green Fish and 
Peppermint Candy. Oasis, his third film, 

is about a love of a lowlife scumbag and 

a woman with disability and his latest film 
Secret Sunshine tells a story of a mother 
whose son was kidnapped and murdered, 

in search of salvation after the loss. All the 
characters in LEE’s films are dealing with 
agonies and ethical dilemma. Poetry’s story 
of searching for the meaning of poetry with 
a dramatic twist will lead us to question the 
aesthetics, ethics, and ontology of cinema. 
4-month principal photography has wrapped 
last December and the film will hit domestic 
theaters in May.® 
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FIVE DIRECTORS RETURN IN 2010 


HONG’S WORLD: DEPTH THROUGH 
REPETITION AND VARIATION 


HONG Sangsoo, HAHAHA 





By PARK Hae-eun 
A filmmaker, a trip, talks over drinks and 

a strange woman: keywords of HAHAHA, 
the 10th film of HONG Sangsoo, create a 
sense of déja-vu. The film reminds us of his 
last film Like You Know It All, or rather, all 
the other films except his feature debut The 
Day a Pig Fell into a Well. Actually, it is 
repetition and variation of themes and story 
that build up the foundation of HONG’s 
world. For each film, he has dealt with 
certain subject matters with a little twist. 

By doing so, he expands and deepens his 
perspective on the world. And again, HONG’s 
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repetition and variation would be the very 
dynamics of HAHAHA, which wrapped 
principal photography in August of 2009 


and will be released in the first quarter of 
this year in local theaters. 

HAHAHA is a story of two friends at 
a bar recollecting a trip they've been on. 
Filmmaker CHO Moon-kyung and film critic 
BANG Jung-sik get together at a bar on 
Chong-gye Mountain, and find out that each 
of them took a trip to Tongyoung, a small 
seaside town in the southern part of Korean 
peninsula. They take turns telling a peculiar 
event they both experienced. While telling 


and listening to each other’s story about 
being in a strange city and meeting a stranger 
there, they realize these two different stories 
are connected. Set in the dog day afternoon 
of hot summer, HONG unfolds a familiar yet 
strange tale once again. 

The film’s title, sound of laughing, is 
actually a repetition of ‘HA(3i)’, a Chinese 
character that means ‘summer.’ According 
to the source from the production company 
Jeonwonsa, the title is meant to capture 
various sentiments from the hot summer 
afternoon as well as sarcasm on the 
confessions over drinks. The actual repetition 


of the word in the title also could be seen in 
connection to HONG’s aesthetics of creating 
something new from repetition. 

Casts are also from his previous works. 
CHO, a filmmaker who is planning to move 
to Canada as he’s sick of the industry, is 
played by KIM Sang-kyung, who worked 
with HONG on Turning Gate(2002) and A 
Tale of Cinema(2005). BANG, a friend of 
CHO and film critic is played by YOO Joon- 
sang, who appeared in HONG’s Woman 
on the Beach(2006) and Like You Know 
It All(2009). Since HONG has always 
succeeded in bringing a new face from each 
actor and actress that has never seen before, 
all the hottest actors and actresses are very 
willing to work with him. MOON So-ri, 
contributed her voice in Like You Know It 
All, appears for the first time in HONG’s 
film as an amateur poet and city tour guide 
who is the first connection between two 
guys on their journeys down south. YEA 
Ji-won joined again with HONG as a flight 
attendant who is a girlfriend of BANG. 
According to the source, her character will 
be interesting enough to the audience who 
remember her eccentric yet lively character in 
Turning Gate. 

There are also newcomers to HONG’s 
world: KIM Kang-woo(Marine Boy) plays a 
local poet who creates conflicts for the two 
guys, KIM Kyu-ri(Portrait of a Beauty) is a 
strange beauty tantalizing them, and YOON 
Yeo-jeong plays CHO’s mother. HONG is 
famous for his casting A-list stars without 
fee and for their collaboration in HAHAHA, 
actors and actresses received a crystal panel 
designed by the director as a token of 
appreciation. On the question of why so 
many mega stars are willing to work with 
him on the minimal condition, HONG says 
with laughs, “I have no particular strategy 
to persuade them. When | am struck by a 
certain idea and building a story, 1 happen 
to be reminded of faces of actors whom I’ve 
met before. While discussing characters with 
them, | put more details to the character 
from the very actor - wrinkles, frowns, 
smiles, gestures and every tiny habits that 1 
observe. | think most of the actors 1 worked 


with were interested in this method.” 


A foreign film critic once said that 
HONG’s film is like an “exquisite record 
of an entomologist.” It is a praise of 
HONG’s cinematic realism enabling to see 
the deepest sides of human beings and 
to face the biggest secret that you would 
like to hide from other. “1 don’t know 
how to create something that does not 
exist,“ says HONG, “but I just try to show 
something | know from my experience.” 
His 10" feature also shows his particular 
sense of realism. He never changes his way 
of making films, including last-minute 





script delivery to the actors on the very 
morning of shoot. Liberated from rules yet 
meticulously calculated, HONG pursues 

a dramatic realism, which distinguishes 

his films from others. A unique rhythm of 
humor, frequently shown in his later works, 
is noticeable. 

On repetition and variation in his films, 
HONG says, “To me, to make a film is to be 
honest with myself. The films that 1 loved 
from audience’s perspective all felt honest. 
Sometimes, | compare filmmaking to the 
process of filling up something big. 1 think 
I’ve just filled up a giant pot.”@ 
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A REINTERPRETATION OF THE 
MASTERPIECE THRILLER 


The Housemaid(working title) by IM Sang-soo 


16 


By PARK Hae-eun 





Director IM Sang-soo meets The Housemaid 
by KIM Ki-young. As its 50" anniversary, The 
Housemaid, which has been the homage 
form many Korean thriller films, will be 
remade by IM Sang-soo, one of Korea’s 
leading directors. The Housemaid, which 
accuses the dark side of the privileged- 

class by dealing with such themes as 
immorality and murder, is about a maid 

who allures her ‘master’ and ruins his family. 
The Housemaid is one of the masterpieces 
among the Korean erotic thriller films with 
its well-structured cinematic form and 
critical view of the society even back in early 
1960s. 

Director IM Sang-soo, who is known for 
his sharp criticism towards the society as 
well as his creative production, is about to 
‘reinterpret’ the anxiety and desire of a high 
class in The Housemaid, originally made by 
KIM Ki-young. This film is highly anticipated 
in terms of the casting as well. JEON 
Do-youn, who was awarded the Best Actress 
prize for the film Secret Sunshine from 
Cannes Film Festival, stars as the attractive 
femme fatale maid, and LEE Jung-jae, who 
comes back from 2 year hiatus, stars as the 
master of a privileged family, Hoon. The 
wife of Hoon, Hae-ra, who fights against the 
maid’s threat, is played by SEO Woo, who is 
recognized as a marvelous newcomer in such 
films as Crush and Blush and Paju. Lastly, 





The Housemaia(1960) by KIM Ki-young 
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YOUN Yuh-jung plays the old maid Byung- 
sik, who monitors all the relationships 
throughout the film. Incidentally, Ms. YOUN 
made her acting debut as a femme fatal in 
one of KIM Ki-young’s ‘The Maid’ series, 
Woman of Fire(Hwanyeo) almost three 
decades ago, and was awarded the Best 
Actress from various awards then. She has 
expressed “My heart is full of deep emotion 
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that 1 could play one of his films again, 
which | never knew how amazing he was 
back then.” 

While KIM’s The Housemaid is about an 
affair between the maid and the master, 
1M’s version focuses more on the tension 
between the two ladies: the maid and the 
wife. So both the maid, who comes to desire 
everything out of Hoon, and the wife, who 
gets jealous and furious about her, become 
the main expectations in the new version. 
Moreover, KIM’s version has already been 
introduced at Cannes, supported by Martin 
SCORSESE, so this remake seems attractive 
to the foreign buyers as well. Having its 
production crank-in launched since January 
2010, The Housemaid is anticipated to be 
released for theatrical release in Korea during 
the first half of 2010. 


THE RE-BIRTH OF A KOREAN CLASSIC AS 
A GLOBAL PROJECT 


KIM Tae-yong’s Late Autumn 


By PARK Hae-eun 
Late Autumn by LEE Man-hee, the director 
who is recognized for upgrading Korean 





films in the 1960s, has been born again. 
One of his masterpieces, Late Autumn was 
remade quite a lot since its releasing in 
1966: Promises by KIM Ki-young in 1975, 
for the same title by KIM Soo-yong in 1981, 
and The Promise in Japan in 1972, which 
was ranked No.5 as the best Japanese film 
of that year. Unfortunately, the original film 
version by LEE Man-hee no longer exists. 

The new remake of this film is going to 
be directed by KIM Tae-yong, who received 
global recognition as an outstanding 
director from the various film festivals for 
his film Family Ties. The new Late Autumn 
will take place in USA. LEE Joo-ik, the 
head of Boram film production says, “We 
were looking for the Korean film that is 
artistic, found it in Late Autumn and have 
been planning it as a global project for the 
last 5 years.” Also, KIM Tae-yong takes his 
responsibility by saying, “Remaking the story 
from the 1960s for the 2010 has to be the 
most difficult assignment the director has to 
work on.” But he is confident of presenting 
the story: about a man and woman who 
never open their minds, meeting each other 
in the USA, a totally open place. 

Late Autumn is a sad, mellow dramatic 
film, dealing with only 3 days of a 
relationship between a prisoner who takes 
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Full Autumm (1966) by LEE Man-hee 





short day off, and a young man who keeps 
on chased by somebody. HYUN Bin, who 
was recognized from the film J Am Happy, 


stars as a young man, putting his fate 
for love, and a famous actress from Lust, 
Caution, TANG Wei, stars as a prisoner. 
Late Autumn is scripted almost in English, 
while the story is set on USA and is aimed 
for the global market as well. Film’s two 
stars began practicing English intensively in 
Seattle since the end of 2009. 

HYUN Bin says he is working on the 
film with everything he has, as if he just 
started acting, and tips off that the story 


is somewhat different from the original. 
“A new character would be a man who 
‘offers’ the date with women with money. 
Story has changed as the character 
changed. It is the 21* century’s mellow 
drama.” Late Autumn has cranked in its 
production in Seattle in early January, 
with a project for theatrical release in 
early May, 2010. The producers say the 
anticipation for Late Autumn from the 
global market is getting bigger, because 
of the aesthetic from the original work, 
the direction of KIM Tae-yong, and the 
casting.@ 
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Location incentives, one of the hottest issues for every local film industry all around the world, is an 
effort to foster the local economy via film business by luring film production to local areas. After US state 
governments initiated unprecedented incentive programs, other countries from Europe and the Asia-Pacific 


step into the battle of location incentives. Hollywood titles such as Va/kyrie and Avatar are the beneficiaries 
from those incentive programs open to international features. Compare to the aggressive programs of US 
and Europe, however, those of Asian territories seem to be less attractive in size. The question of “what 
kind of strategy should be set up for luring foreign productions to come to Asia for location shoots?” has 
been raised and discussed at the Asian Film Policy Forum during the Pusan Film Festival in the past 2 years. 
It is also a problem that film commissions in Korea are facing. 11 of the film commissions were established 
in Korea during the past decade. Their support for location shoots and active investment in building local 
film infrastructure have been critical in the renaissance of Korean cinema. Now, Korean film commissions are 
expanding their market towards the global film industry. What advantage does Korea have as a location spot? 
Here, an introduction to incentive programs run by film commissions in Korea and of local attractions via 
contemporary Korean titles is worth reading for location scouts. 








KOREAN FILM COMMISSIONS AND 
LOCATION INCENTIVE PROGRAMS 
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M ODERNITY SEOUL FILM COMMISSION 


By HAN Sunhee 


Last November, the production crew of 


Tris, a mega-hit TV show starring LEE 
Byung-hun, shot gunfight action scenes 

at Gwanghwamun Square, the very centre 
of Seoul city, for 12 hours on Sunday. The 
blockbuster spy-thriller has used many 
locations in Seoul including Chonggyechon 
and Itaewon before. It is the first time for 
Gwanghwamun Square to open its door to 
any production: only a few national events 
like the mass cheering during the World Cup 
or certain political demonstrations have been 
permitted for use of the place. The City of 
Seoul was already aware of the potential 

of the show in terms of the city’s overseas 
publicity. The show has already been sold to 
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7 different regions and is still promising to 
grow mainly due to its lead cast including 
LEE Byung-hun, a mega-star leading the 
‘K-wave.’ It was Seoul Film Commission(SFC) 
that took a major role in supporting the 
location shooting. In collaboration with 

the City of Seoul and Seoul Metropolitan 
Police Agency for security, it coordinated 
every square inch of the location shoot on 
a scale that had never been tried before. It 
has never been easy to support elaborate 
action sequences of such size: 3,000 bullets 
were shot and two cars were smashed 

into pieces. To make things worse, it was 
raining and people on the street started 
complaining about the traffic control. Some 
even suspected political motives behind the 
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City of Seoul’s granting the production the 
use of the square. Whatever people say, 
Iris accomplished something that had never 
happened before in the history of Seoul and 
of the Korean Tele-Cine industry. 

Recently, there have been more 
productions using various sites of Seoul 
not only as a backdrop, but as one of the 
‘characters’ of the story. BONG Joon-ho’s 
The Host, the highest grossing film ever in 
Korean film history and praised as one of 
the best films of the past decade by Cahiers 
du Cinema and Film Comment, is about a 
family fighting against a mutant monster 
living beneath the Hangang(river). The river 
has a significant symbolic meaning in the 
history of the nation and the film captured 


Panorama of,Seoul 


its gist for the first time ever on screen. 
Telling a story about city dwellers’ sense of 
alienation, LEE Hey-jun’s Castaway on the 
Moon sheds considerate light on the river, 
its islands, and the apartment complex on 
riverside, yet in rather humorous ways. CHOI 
Dong-hoon’s WOOCHI, another success of 
the last year, also captures exciting scenes 
like the newly restored Cheonggyechon 
and other places of central Seoul. Seoul 
has various faces, from the skyscrapers(A 
Bittersweet Life) and narrow streets(The 
Chaser, A Tale of Cinema) to the island 
park(Samaritan Girl). Seoul, the 600-year 
old capital of the nation where tradition and 
modernity co-exist, has always been present 
in some of the most notable Korean films 1 
have introduced to audiences worldwide. 

It has been through the efforts of SFC 
and city officers that these various faces 
of Seoul were able to appear on screen in 
the past decade. In fact, Seoul has always 
been present in Korean cinema since the 


very beginning. From Sweet Dream(1936), 
the oldest known surviving Korean film, to 
Aimless Bullet and Heavenly Homecoming 
to Stars, Seoul of the 20" century has been 
represented as a locus of Korean modernity. 
However, for the past decade, Seoul in 
cinema seems to be more dynamic than 
ever in its history and the city never ceases 
to change. In fact, even a decade ago, it 
was almost impossible to shoot in the city 
center and hold up traffic. Earlier attempts 
such as scenes from Oasis(a man holding 

a woman in his arms and dancing between 
cars on the busiest street of the city center) 
or the car-chase scenes from Some(2004) 
were regarded as groundbreaking. Of course, 
all of these scenes could be possible only 
with support from SFC in collaboration with 
Seoul Metropolitan Police Agency and City 
Transportation Headquarters. 

Launched in 2001, SFC has supported 
about a thousand productions over the past 
8 years. And the numbers of titles it supports 
grow bigger. About 300 productions knock 
on its door every year since 2006. The 
reason why SFC has become more active 
than even the Busan Film Commission 
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which was launched earlier than SFC may 
be that about 95% of industry resources are 
based in Seoul, the nation’s capital with a 
population of 15 million. Every year 40% of 
Korean films are shot in Seoul and most film 
companies including investors, production 
companies, theatres and distributors, talent 
agencies and post-production companies are 
Seoul-based. 

As a consideration for locations, Seoul is 
able to offer everything a film needs. The 
city is surrounded by mountains and rivers. 


It contains skyscrapers as well as national 
treasures and buildings in traditional style. 
However, Seoul’s true attraction can be 
revealed when you go deeper into the city. 
Meandering paths, old markets, beautiful 
college campuses in the city’s northern 
part and many interesting streets of the 
commercial districts in its southern part are 
waiting to be discovered by camera. Seoul 
is honored with the title ‘2010 World’s 
Design Capital.’ Seoul tries harder than 
ever to renew its cityscapes and to promote 
in global fame, despite some negative 
responses. 

Since 2006, SFC holds Fam-Tour inviting 
film professionals from all around the world 
for location consideration. It has also started 
supporting independent film productions 
since 2007 and it has managed state-of- 
the-art facilities for young creative talents 
located in Sang-am Digital Media City 
since 2008. Last but not least, it offers 
financial supports for Korean films that 
gain international attention on the basis 
of various incentives. Triggered by its first 
international symposium in January 2008 
on encouraging oversea productions and 
promotion of multi-national co-productions, 
SFC’s support program eligible for foreign 
productions and co-productions covers up to 
25% of total cost from location production 
(up to USD$100,000) as well as flights and 
accommodations of up to 2 persons from 
the production. KIM So-young’s Treeless 
Mountain(Korea/US), Ounie LECONTE’s 
A Brand New Life(Korea/France) and 
KIM Ki-duk’s Dream(Korea/Japan) are 
the titles produced with support from the 
SFC program. Last year, SFC also launched 
a support program for co-production 
incubation and selected 6 projects with cash 
awards up to USD 20,000. SFC also runs Film 
Korea (www.filmkorea.or.kr), a web-based 
master database of location information 
provided by local film commissions for 
industry professionals. SFC is engaged in 
supporting ‘creme de la creme’ Korean titles 
of this year, including LEE Jeong-bum’s This 
Man, KIM Jee-woon’s new film “I Saw the 
Devil”(working title) and IM Sang-soo’s The 
Housemaid(working title).@ 
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By HAN Sunhee 





Last December 20, Busan Film 
Commission(BFC) had its 10" anniversary. 
Launched in 1999, BFS was the first film 
commission ever in Korea and Asia as well, 
for handling all the administrative affairs 
regarding filming including making a 
database of location information. There were 
just one or two titles a year with location 
shoots in Busan city only a decade ago. 
Busan was not yet sufficient in regard to 
production conditions, as almost all industry 
resources were based in Seoul. Busan is far 
away from the nation’s capital as well as the 
film industry's capital and the city lacked 
infrastructure for film production back then. 
Over the past decade, however, 258 
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feature titles have had location shoots in 
Busan, let alone approx. 270 commercials, 
music videos and TV series. Starting with 
Libera Me(2000), location shooting in Busan 
has been quite successful, as proven by 
mega-hit titles such as Friend, My Sassy 
Girl, Old Boy, Welcome to Dongmakgol, 
Silmido, Tae-Guk-Gi, Secret Sunshine, 
Mother and Haeundae. In 2006 and 2007, 
BFC’s activity reached a peak by enticing 
43 films each year. Last year, BFC supported 
30 features, which is 30-40% of the total 
number of Korean titles in 2009. Since 

its very beginning, BFC has made active 
attempts to entice foreign productions 

or co-productions. As a result, 15 foreign 

or multi-national features including Fruit 


Gwangan Bridge 


HUB OF THE ASIAN FILM AND TELEVISION 
INDU STRIES BUSAN FILM COMMISSION 


CHAN’s Public Toilet, Junji SAKAMOTO’s KT 
and Claire DENIS’ The Intruder were shot in 
Busan. Such wholehearted support from the 
city of Busan and its citizens can be hardly 
expected in any other place. 

BFC’s 10" anniversary special report 
clearly shows the city’s advantages as a 
film location. According to the report, 
1010 different sites around the city were 
shot in 258 features. The no.1 popular 
spot is Gwangan Bridge, a landmark of 
the city. Even before its completion, the 
city’s symbol first appeared in JANG Sun- 
woo’s Resurrection of the Little Match 
Girl, followed by 18 features including 
Radio Star, Crazy First Love, Typhoon and 
Haeundae. 


Other popular location spots are subway 
stations, the Yachting Center and Pusan 
Port, each appearing in 13 features. 
Among them, subway stations and public 
facilities are the most popular yet difficult 
sites to arrange for shooting in regard to 
administrative relations. However, based 
on a mutual agreement on collaboration 
with Busan Transportation Corporation, 
BFC can finally offer the best conditions 
for using these sites for filming. Both the 
Yachting Center and Busan Port are unique 
attractions of the city. With its container 
piers, Busan Port will allow a film to 
shoot many different aspects of the port, 
based on direct support from Busan Port 
Authority. Many films in the action genre 
such as 2009 Lost Memories, Bloody Tie, 
My New Partner and Eye for an Eye used 
the port as a main location. The Yachting 
Center, with a breathtaking view of newly 
built skyscrapers, offers a kind of exotic 
scene, that is beautifully captured in Fate 
and Open City as well as Haeundae and 
Typhoon. 

Busan, a metropolis of 3.5 million 
people, is a hybrid city having cutting edge 
industrial systems along with nostalgic 
landscapes of the previous century. 
Surrounded by mountains, rivers and sea, 
the city also has a variety of local scenes 
as well as exotic attractions particular 
to the port city. While the city’s hottest 
location spots allow films to capture 
contemporary life, others, having a more 
indigenous atmosphere are attractive for 
location shoots as well. Other locations 
such as Jagalchi market in Nampo-dong, a 
famous attraction for international visitors 
at Pusan Film Festival, and Busan medical 
center, also appeared in 12 films. Dong-a 
University, Gangseo police station, and 
Dadaepo beach are also popular spots for 
location scouts. 

The biggest attraction of Busan for 
filmmakers is its production infrastructure 
with its streamlined and advanced system 
standing out among other Asian cities as 
well as its cityscapes. Over the past decade, 
BFC has launched the Busan Cinema 
Studios(November, 2001), Busan Cinema 


Venture Center(July, 2002) and Busan Post 
Production Facility(Febrary, 2009), each 
of which assists filmmakers to cover all 
the elements of production from location 
spots, local staffs with specialized skills, 
studio shoots to post productions with high 
standards of digital technology. Also, the 
city has paved the way for Korean films to 
enter the global industry by opening the 
Busan International Film Commission & 
Industry Showcase(BIFCOM) in 2001 and 
Asian Film Policy Forum in 2008. BFC’s 
various achievements rapidly triggered 
the establishment of film commissions in 
other Asian territories like Taiwan, Japan, 
Indonesia and Vladivostok in Russia. 
Meanwhile, BFC launched the Asian Film 
Commissions Network(AFCNet) in terms 
of building networks among them and 
making Busan a hub-city for the Asian film 
industry. 

BFC has just started offering two 
incentive programs to international 
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co-productions and foreign features. One, 
the location incentive, is a maximum 30% 
tebate(up to USD100,000) on expenditures 
for shooting in Busan. The other, a 
scouting and post incentive, takes the form 
of in-kind support including 3 persons’ 
accommodations of up to 30 nights for 
location scouting for projects planning to 
film in Busan city or post-production at 
Busan Post Production Facility. BFC keeps 
working on securing more funds to support 
foreign features and to foster international 
co-productions. 

BFC also plans to establish systems for 
producing 3-D titles and secondary studios 
as well. By exchanging an MOU with South 
Regional Headquarters of the Korea Coast 
Guard and Busan Metripolitan Police Agency 
for assistance of film productions, BFC has 
strengthened administrative efficiency. As 
a production cluster on Korea’s southeast 
coast, BFC seems to lead the way to a bright 
future for Busan’s film industry.@ 
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Art Valley in Pocheon 





A REGION BALANCING THE URBAN AND 
THE NATURAL 


GYEONGGI PERFORMING & FILM COMMISSION www.ggfc.or.kr 


By HAN Sunhee 

Gyeonggi-do is one of the provinces in 
Korea that actively invests its resources on 
fostering the visual culture industry. Since 
its addressing of a master plan for fostering 
the cultural industry of the province in 2000, 
Gyeonggi-do has extended its investments 
in high-quality facilities for the film 
industry every year. The province consists 

of many outskirt cities surrounding Seoul 
including Bucheon city where the Puchon 
International Fantastic Film Festival(PiFan) 
is held. Namyangju Film Studios(owned by 
KOFIC), the oldest film studio in Korea, and 
Paju Art Service Film Studios(owned by Art 
Service, a branch of Cinema Service) are also 
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located in the region. 

Gyeonggi-do does not focus exclusively 
on the film and television industry. It has 
been trying to expand its business range 
to all-around visual cultures including 
film, broadcasting, computer-based games, 
performing arts and digital contents. This 
aim could be noticed from the establishment 
of Gyeonggi Digital Contents Agency 
(GDCA) in 2001 and the name of its film 
commission: Gyeonggi Performing & Film 
Commission(GGFC). 

CHO Jae-hyun, director of GGFC, is a 
famous actor who recently starred in Marine 
Boy and The Executioner and is a producer 
of ‘Theater Play Series,’ which is a popular 


series of stage plays that notable Korean 
filmmakers and actors participate in. Also, he 
is the festival director of DMZ Documentary 
Film Festival, launched last year in Paju city. 
As seen from the director’s wide range of 
activities, GGFC and the province’s policy 
and plans for fostering local industry keep 
abreast with the current trend of ‘fusion’ 
and ‘integration’ among different genres. 
Regarding location spots, Gyeonggi-do is 
not quite outstanding compared to other 
regions. Most of the province has been 
developed as bed town suburbs of Seoul, 
due to its geographical proximity to the 
nation’s capital. The province cannot be 
distinguished by its natural scenery or by the 


trendy cityscape of a metropolis. Although 
it may look a group of small satellite cities, 
Gyeonggi-do can offer many different yet 
contemporary faces of Korea. The plains and 
hills surrounding Hangang(river) could be 
quite unique locations when looking closer. 
With geographical advantages from mixture 
of natural beauties and urban-scapes, 

and its closeness to Seoul, where 95% of 
industry resources reside, Gyeonggi-do could 
be the perfect choice for location scouts. 

In addition to the two studios mentioned 
above, Cine Theme Park and Fantastic 
Studio, an outdoor studio, are in Bucheon 
city. Unlike other open studios, Bucheon 
Fantastic Studio is mainly decorated as 
central Seoul in the mid-20" century. 
Opened in 2001 with its meticulous 
presentation of Seoul from the 1930s to 
1970s, the period of rapid modernization/ 
Westernization of the nation, the studio is 
a perfect setting for historical films and an 
educational site for history class as well. 
Films and TV series set in the period such 
as Tae-Guk-Gi, Low Life, Rikidozan, A 
Hero Extraordinary, For Eternal Hearts and 
Modern Boy were shot at the studio. 

GGFC was established in 2005. Although 
its launch took place later than other film 
commissions, GGFC expanded its business 
fast from developing location spots to 
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holding Fam-tours in collaboration 

with Seoul Film Commission(SFC). Also 

in collaboration with GDCA and DMZ 
Documentary Film Festival, GGFC assists 
with the production of contents for 

the integrative business of broadcast- 
telecommunications and supports building 
theaters in towns near the DMZ, in order 
to expand its business to multi-genres 
industry and to support alienated areas by 
providing cultural benefits. 

GGFC’s incentive program was 
launched in 2007. In 2007 and 2008, it 
granted USD 50,000 each to two titles 
shot in the province. TV series and film 
productions including Girl Scout, A 
Brand New Life and The Sword with No 
Name, a period piece for which 40% of 
principal photography was carried out in 
various spots of Gyeonggi-do, were the 
beneficiaries to date. A Brand New Life, 

a Korea-France co-production, shot 98% 
of its scenes in the province. The film has 
been screened at festivals including Cannes 
and Berlinl as ‘co-presented by Gyeonggi- 
do.’ 

In 2009, GGFC expanded its incentive 
programs for productions doing location 
filming in the province. For both domestic 
and international feature and TV 
productions shot in the province, GGFC 


grants 10% of the expenditure within the 
province as a rebate, up to USD 100,000. A 
total of USD 500,000 were granted to 15 
features including Paju(the opening film 
for the 2010 Rotterdam Film and Festival), 
YOGA, Possessed, White Night and Secret. 
The portion of grants going to international 
titles grows bigger. Last year, Zero Focus, 
a TOHO Pictures production directed by 
Japanese director Isshin INUDOU starring 
Ryoko HIROSUE, was shot at Bucheon 
Fantastic Studio and benefited from the 
incentive program. Also, Comic District, a 
Telfrance documentary introducing creative 
process of Korean cartoonist PARK Chul- 
ho and Korean culture as well, and received 
assistance from the province. 

Gyeonggi-do is more active this year than 
ever. Last year, the province established 
a consortium of about 100 contents 
production companies within the province. 
It has also strengthened international 
networks with parties from US and China, 
and exchanged MOUs with domestic IT 
companies for establishing an efficient 
system of digital contents distribution. The 
province is now building an underwater film 
studio in Goyang City. After its completion 
in this year, Asia’s biggest underwater 
studio is expected to lure more international 
productions to the province.® 
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A CITY OF ART 


JEONJU FILM COMMISSION www.jjfc.or.kr 


By HAN Sunhee 

Jeonju is famous for its exquisite Korean 
flavors. Located in Jeollabuk-do, Southern- 
West province of Korea, the city is 
surrounded by beautiful mountains, sea 
and vast plain. It is also famous for its food 
and cultural heritage as well. Although 

not known to general public, Jeonju was 
the center of local film productions during 
Korean War in 1950s. Classic gems like 
Piagol and Princess Sunhwa(the first color 
feature in Korean film history) were filmed 
in the city. It was 2001, since launch of the 
film festival, when Jeonju actively started 
reviving the city’s film industry after quite 
a while. Although it is a mid-size city with 
population of 620,000, Jeonju set up plans 
to lure film industry into the city and to 


KOREAN CINEMA TODAY 


foster local economy earlier than other cities. 
Established in April 2001, Jeonju Film 
Commission(JFC) started its business 
in assisting location shoots of Korean 
productions with mid-size budget. After 
4 years of deliberation with local experts, 
JFC and the city launched basic plan for 
Jeonju Cultural Cluster Business in 2003. 
Starting with opening educational program 
of film production and HD filmmaking for 
local residence, JFC expanded its business 
to provide information of the local’s many 
beautiful sites for location scouts and to 
assist location shoots. JFC’s efforts brought 
many Korean productions into the region. 
With JFC’s efficient support, more local titles 
including The Good The Bad The Weird, 
Take Off, Mother and WOOCHI were shot in 


“7 


Jeonju and Jeollabuk-do. 


The biggest advantage of the region for 
production is Jeonju Film Studios. Opened 
in April 2008 by the local government, it is 
the most resourceful production site with 
both indoor and outdoor studios. Since 
A Frozen Flower, many Korean titles like 
Private Eye, A Blood Pledge, WOOCHI and 
Harmony were shot in the studio complex. 
Correction Facility Set in Iksan and Buan 
Cine Theme Park are also the most requested 
sites for location scouts. Renewed from 
an elementary school building, Correction 
Facility Set has been frequently used for 
local film and television productions, as 
the real correction facilities are not easy to 
use due to heavy process of administrative 
affairs. Holiday, Righteous Ties, The Old 


Garden and the mega-hit TV series Iris were 
shot in the set. With its area of 148,400m?, 
Buan Cine Theme Park is popular by location 
scouts for period pieces for its huge open 
set, which a loyal palace of Chosun dynasty 
and traditional streets from various time 
periods, which was used for King and the 
Clown and A Frozen Flower . 

For the past several years, the city of 
Jeonju has been preparing itself to be a 
one-stop production system, covering from 
both indoor and outdoor filming to post- 
productions. Last May, the city opened 
Jeonju Film Production Center for post- 
production that facilitated cutting-edge 
systems and skilled staffs. Where the Truth 
Lies was completed in the center. Also 
in last November, Jeonju Film Studios 
opened Outdoor Filming Center, a two- 
story building where a variety of facilities 
including meeting room, dressing room 
and prop storage are available. With all 
these differentiated services, JFC finds its 


future by promising to lure more domestic 
productions. 

Several incentive programs both for 
domestic and international features are also 
notable. Along with incentive programs for 
titles shot in Jeonju Film Studios, JFC runs 
“Space Support for the Creative,’ offering 
any production shot in the region spaces 
for free during the whole production 
period, and ‘Incentive Program,’ providing 
non-monetary supplies to the eligible titles. 
*‘BUY-JEONJU PPL Business’ is a program 
supplying local specialties when any of 
special products from the region is used in 
production with guarantee of PPL. Location 
Incentive Program for International 
Features has also launched recently. The 
eligible candidates for the program include 
domestic and international production 
companies that exchanged MOU with the 
region, those producing Korean contents 
for international markets or those planning 
to have location shoots more than 15 times 
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in the region. JFC offers actual costs of 
accommodation, foods, gas and others up 
to US$50,000 per title. The program accepts 
candidates for 2010 from March until 
October. 

JFC has a bright future, especially to lure 
more of international productions with its 
newly launched programs. Last October, 
the city of Jeonju exchanged MOU with A 
Entertainment of Thailand on its service 
for Thai National Television productions. 

A Entertainment will film 80% of ‘A 
Horizon Under the Same Sun’, a new home 
drama for TV produced by a national TV 
station Modernline, at various sites of the 
city including Jeonju Traditional House 
Village, Dukjin Park and the city center. 
The 24-episode series is about a love story 
between a Korean and a Thai with a touch 
of revenge drama, starring A-list Thai stars. 
With its first result from collaboration with 
the city, JFC continues to lure more Asian 
production to its venue.® 
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OTHER FILM COMMISSIONS AND INCENTIVE PROGRAMS 


By HAN Sunhee 


BONG Joon-ho’s Mother, one of the best 


Korean films from last year, had already 
been drawing attention even during its 
pre-production process. Spoken as having 
employed the whole southern part of the 
Korean peninsula as its backdrop, the film 
was shot in a wide variety of locations. 
Unlike LEE Chang-dong’s Secret Sunshine, 
which captures the spatial specificity 

and sentiments of a particular city called 
Milyang, Mother is set up as a place that 
could look like any small town that can be 
found across the whole country. Despite 
having different locations all around 

the country, BONG wanted to make his 
film consistent with the flow of spatial 
continuity. Divided into 8 teams, the film’s 
crews wandered around different parts of 
the country taking 40,000 photographs of 
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potential locations. Hye-ja’s herb shop was 
shot in Yeosan in Jeollabuk-do; the golf 
course was in Yongpyung in Gangwon-do; 
the police station in Yeosoo in Jeollanam- 
do; and the crematorium in Goseong in 
Gyeongsangnam-do. It wouldn’t have 
been possible for the film to capture all 
those places without the assistance of each 
regional film commission. 

The film’s breathtaking last scene was 
shot at spots near South Airport Blvd. on 
Youngjong Island(Incheon, Gyeonggi-do), a 
location used for the final climax in Rough 
Cut, a smash hit of 2008, with support 
from Incheon Film Commission(IFC, www. 
ifc.or.kr) launched in 2006. Close to Seoul 
and the West Sea, Incheon has developed 
as a free economic zone planning to 
become a business hub-city for Far East 
Asia, especially with its administrative 
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districts, Youngjong airport city and Songdo 
Intrernational city. Also, an MGM Theme 
Park(Youngjong Island) and Paramount 
Moviepark(Songdo) will open in 2-3 years. 
IFC runs location incentive programs for 
films shooting 3-50% of scenes within 
the city with grants up to USD 100,000. 
International/co-production features will be 
eligible in the near future. 

In the central region of Korea, there 
are two film commissions: Daejeon Film 
Commission(DFC, www.djfc.or.kr) and 
Cheongpung Film Commission(CFC, www. 
epfc.or.kr). Famous for its high-tech 
resources and education/research system, 
Daejeon city focuses on ‘Culture Technology 
(the term was used by the city for the 
first time in the world)’, which means 
technology used for producing integrative 
cultural contents. Introducing cutting-edge 


technology like digital actors or 3-D visual 
image making, the city opened the Daejeon 
Agency of Cultural Industry(ACTS) in 2007, 
consisting of several teams including Daejeon 
Film Commission. Forever the Moment, 
Running Turtle, Private Eye, and A Frozen 
Flower all benefited from DFC and about 10 
domestic titles are assisted by DFC every year 
for location filming. A film studio has been 
available since 2005 and a Post Production 
Center is located in the ACTS building. With 
effective infrastructure for film production, 
Daejeon city provides a total of USD 500,000 
annually for its location incentive program. 
Open to both domestic and international 
features and TV productions completing 
location shoots in the city, the intensive 
program grants a maximum of 20% of 
production expenditures within the city up 
to USD 100,000 for each title. The city gives 
additional weight and benefit to productions 
requiring highly skilled human resources or 
integrative digital technology in particular. 
Cheongpung Film Commission is located in 
Jecheon city in Chungcheongbuk-do, a lake 
city and popular holiday destination in the 
summer, famous for its natural and historical 
attractions. It was in 2005 that the region 
drew attention from location scouts with the 
launch of the Cheongpung Film Commission 
and Jecheon International Film and Music 


Festival. Full of historical heritage and 
natural beauties, the city is also equipped 
with studios run by national networks(KBS 
and SBS) and a third studio located in old 
City Hall. Even HONG Sangsoo’s Like You 
Know It All used the festival as a backdrop 
for the first half of the film. In 2008, 
Jecheon city launched Jecheon Media Center 
BOM equipped with an indoor studio. With 
3 other outdoor studios mainly used for 
period pieces, the city now has become an 
important location for filmmaking as well 


‘Set in-Cheongpung 


- 








as for tourism. Last year, 21 titles were shot 
in Jecheon (a 30-percent increase from the 
previous year) and the city earned revenues 
of USD 2 million in total, both directly and 
indirectly. 

For its latter half, Like You Know It All 
also used Jeju Island, the most popular 
holiday spot in Korea. Owing to its unique 
and exotic landscapes, Jeju has lured 
productions for location shoots even before 
the launch of its film commission. Since its 
launch in 2003, Jeju Film Commission(JFC, 
www.jejufc.or.kr) provides better services to 
productions for location shoots including 
‘scenario residence program’ and ‘location 
team support program,’ which is available 
for domestic/international features shot in 
Jeju. USD 100,000 in total is granted to 
selected titles. 

In addition, Jeonnam Film Commission 
supports films shot in Jeollanam-do, a 
province covering the Southern part of the 
country(also called ‘Namdo’) that is famous 
for its beautiful ocean scenes. There is a 
movement to launch a film commission 
in Gangwon-do, which is famous for its 
mountain ranges. Despite a history of less 
than 10 years, film commissions in Korea 
have achieved a lot. And they will never stop 
assisting any and all films in capturing the 
beauty and local flavors of the country on 
screen.@ 
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Expectations, fears, predictions 


for 2010 





By Darcy PAQUET (Koreanfilm.org) 

The past five years 
have been very up 
and down for Korean 
cinema. The years 
2005-2006 were 
frothy and exuberant, 
and it was obvious 





even at the time that 
the industry was living through a bubble. 
The Host sold a record 13 million tickets 
and local market share topped 64%, but the 
basic structure of Korean cinema’s business 
model was flawed. The bubble popped 

in 2007, as investors took fright, local 
audiences grew more skeptical and foreign 
buyers’ interest in Korean films cooled. By 
2008, local market share had fallen to the 
low 40s(still high compared to many other 
countries, but quite an adjustment to make 
in only two years). The word “crisis” was 

on everyone’s lips. On a creative level too, 
there were increasing signs of exhaustion. 
Great films still appeared at intervals, but the 
average Korean film felt much less fresh then 
it had earlier in the decade. 

Then there was 2009. There was enough 
good and bad news in the year that both 
optimists and pessimists could find plenty 
of support for their respective positions. 
Tsunami disaster movie Haeundae sold 
11.4 million tickets, marking the first time 
in three years that the 10 million mark was 
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broken, and other hit films including Take 
Off (8.1 million tickets) also performed well. 
The low-budget independent sector also 
turned out a surprising number of critically 
praised films, and even some commercially 
successful hits. 

Four new feature films premiered at 
Cannes, with PARK Chan-wook’s Thirst 
winning a special jury award. On the other 
hand, the number of mid-budget genre 
films produced in Korea fell dramatically, 
and(partly as a result) it was a particularly 
poor year for international sales. No Korean 
films were invited to compete at Berlin or 
Venice. Although the above mentioned 
films were commercially successful, works 
by Korea’s leading commercial auteurs 
including Thirst and BONG Joon-ho’s 
Mother performed under expectations. 
Domestic films’ market share for the year as 
a whole clocked in at 49%. 

By the time 2010 is over, we should have 
a much clearer idea of how the industry 
has been changed by the bubble and the 
crisis that followed. Will the positive signs 
that emerged in 2009 form the basis for 
continued development, or will future years 
look much the same as the present: gray 
skies, with occasional flickers of light? With 
this backdrop in mind, the following is an 
overview of what this particular critic will be 
anticipating and pondering over the course 
of this year. 


Tomorrow’s blockbusters? The typical big- 
budget project takes at least three years to 
develop, shoot and release in theaters. The 
blockbusters conceived and financed during 
the boom years have all run their course, 
and it’s only now that we’re getting a sense 
of what the next generation of blockbuster 
films will look like. What sort of models will 
they emulate going forward? A look back at 
the most successful films of the past decade 
suggest a number of possibilities: films that 
are built around a distinctive directorial style 
like The Host or JSA; films like Haeundae 
that mix humor, family melodrama and 
spectacle; or films that strike a nationalist 
chord while casting a light on historical 
events from the past century, such as Tae- 
Guk-Gi or Silmido. In the event, it seems 
that many ambitious producers have chosen 
the third model, given the large number of 
war films in the pipeline. Examples include 
Korean War film Pohwa-sogeuro (literally, 
“Into the Gunfire”) by LEE Jae-han; KANG 
Je-gyu’s next film, about a Korean soldier 
serving in World War Il, and no less than 
two films about the naval skirmishes 
between North and South Korea in 2002: 
Yeonpyeong-haejeon by director BAEK 
Woon-hak and the $18 million Areumdaun 
uri to be shot in 3-D by KWAK Kyung-taek. 
Some have suggested that, just as many 
Hollywood films seemed to reflect or cast 
light on the Reagan administration during 


the 1980s, Korean cinema too has been 
moving in a new direction with the right- 
leaning LEE Myung-bak in office. This may 
or may not be true -- it’s sometimes easy 
to overstate such trends -- but a separate 
question is, how interested are Korean 

(and international) audiences in this kind 

of blockbuster? Many of these works are 
extremely ambitious and expensive. Korean 
audiences have demonstrated an interest in 
military-themed works in the past, but the 
Korean film industry will be betting that 
viewers will embrace not just one, but many 
of such films. Some of them may prove to 
be a harder sell internationally then their 
producers expect. If major losses occur, will 
we be reading another wave of news articles 
about a crisis in Korean cinema? 


Lopsided production? 2010 will not be a 
happy year for Korean actresses. It’s pretty 
typical for film industries across the world 
to have more interesting roles for men 
available at any given time than for women. 
But the situation in Korea this year looks 
particularly extreme. Unsurprisingly, the war 
films mentioned above will be dominated by 
male roles, but many of the other mid and 
large scale commercial films in production 
are stories primarily about men. Apart from 
a few festival titles such as The Housemaid 
or Poetry, there will probably be very 

few standout female performances this 


year, because there simply aren’t the roles 
available. This is a concern, not only because 
the industry is not making the best use out 
of its acting talent, but because the industry 
can only reach its potential by appealing to 
viewers with a wide variety of tastes. 
Glancing through the list of films currently 
in or about to start production, one sees a 
seemingly endless string of thriller and noir 
films. Some of them look quite exciting, 
and surely many will perform well at the 
box office. But there is surely a limit to the 
number of thrillers that viewers will watch 
in any given year. Surprisingly, given the 
recent success of comedies like Scandal 
Makers or My Girlfriend Is an Agent, 
there are comparatively few new original 
comedies lined up for this year (though there 
is a depressingly large number of comedy 
sequels). Melodramas and family-oriented 
films are also few and far between. In the 
long-term, of course, more balance will be 
achieved among genres, but the tendency 
of producers to line up at any given time 
behind what is seen as the next new trend 
will make the industry weaker, not stronger. 


The fate and future of independent 
cinema? The state of low-budget and 
independent films will strongly impact 

the general impression of Korean cinema's 
creative health in 2010. Although well- 
known auteurs LEE Chang-dong, IM Kwon- 


taek, HONG Sangsoo and 1M Sang-soo 
will all present new works in this year, the 
number of interesting new discoveries and 
surprises at international and domestic film 
festivals will depend a lot on this sector. 
Last year was particularly strong, with films 
like Breathless, Daytime Drinking, Old 
Partner, Paju, Members of the Funeral, I’m 
in Trouble, A Brand New Life and others 
drawing praise. Was this merely a blip in the 
radar, or a move towards sustained growth? 
Certainly, there is still an impressive 
amount of directorial talent emerging each 
year from film schools and the independent 
film sector. The commercial success of 
Breathless and Old Partner in 2009 also 
helped independent films to enter the 
popular consciousness in a new way. The 
commercial potential of low-budget films 
is probably higher now than it has ever 
been, given that viewers have become more 
open-minded towards them. However the 
distribution lines available to independent 
cinema are weak and unable to handle a 
large number of films. With recent reduction 
in the amount of state support for the 
production and distribution of independent 
films, struggling filmmakers will not find 
life any easier in 2010. But given the fierce 
determination of many young filmmakers, 
we can expect that more than a few 
accomplished works will emerge this year, 
like flares lighting up the night sky?@ 
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AS THEY ARE, IN THE REAL WORLD: 
THE MAKING OF THE ACTRESSES 


Directed by E. J-yong 
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By HWANG Hee-yeon 
Just like all the other projects, The Actresses 
began with small talks. Drinking wine with 
YOUN Yuh-jung and KO Hyun-jung, a 
couple of top-notching Korean actresses, E. 
J-yong started talking about 8 Women, a 
fabulous French detective-thriller by Francois 
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OZON. “It looks great! It must be really 
fabulous to make a film with actresses in 
various stages of life.” The actresses, recently 
getting much closer to each other, could not 
agree more with the director and said that 

it must be quite an experience even at the 
cost of not being paid. Talks were over, but 


the project became clearer in the director’s 
mind. 

Actually, the talk reminded E. J-yong of 
the project he had 10 years ago, an action 
thriller with many female characters. He 
thought it must be something different 
from the ones with male ensemble, which 
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are rather common in the genre. But it was 
already done by OZON, so E needed a fresh 
approach. Finally, he ended up with the idea 


of making a fake documentary. 

E thought that documentary style would 
possibly bring the secrets of actresses from 
the very deepest inside as well as their true 
beauty that are not seen on the screen or 
TV thus far. The simple wish to make a film 
with great actresses grew into a solid project. 
Originally, the story was set on flamboyant 
set for musical rehearsal but it was changed 
to a fashion photo shoot, where events can 
be more unexpected and interesting. 


Actresses Acting as 
Themselves 

The biggest problem is funds to pay all 
these fabulous top-rated screen goddesses. 
Although YOUN, representing actresses 

in their sixties, and KO in thirties, already 
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guaranteed to participate in the project, 
it seemed like an impossible task to find 
other actresses of remaining age groups. 
E kept calling actresses that he’s been in 
good terms with and asked for their ‘special 
appearance.’ LEE Mi-suk, who worked with 
E on his feature debut An Affair and Untold 
Scandal, did not hesitate to agree. With 
lineup for mature actresses was completed. 
Now, time to gather up younger generation. 
E knew there are not many options when 
casting low-budget fake documentary. 
The biggest asset he had was personal 
connections. Two more actresses he worked 
with on his features joined the group: KIM 
Min-hee from Asako in Ruby Shoes and 
KIM Ok-vin from Dasepo Naughty Girls. E 
needed one more actress in her thirties who 
would go head-to-head with KO. Actresses 
leading ‘Korean Wave’ were brought on the 
wish list, like CHOI Ji-woo and SONG Hye- 


gyo, but it did not look like they could be 
casted for this low-budget documentary 
without high fee. However, both of them 
replied favorably. They were interested in 
making a film about themselves. SONG 

was eager to join but due to previous 
commitment in China she could not 
participate. Finally, CHOI joined as the sixth 
and final member of the group with the idea 
of revealing an honest and very human side 
to her. 

Since CHOI is popular in pan-Asian 
territories as the princess of K-wave, her 
participation helped attract financiers. 

It sounded interesting to make a 
documentary-like film where all the top- 
notching actresses gather up and pour out 
stories from their deepest hearts, whether 
true or not. 

Although The Actresses uses documentary 
style to capture the reality, it never follows 


conventional documentary strategy. Rather, 
the film wisely takes the most useful 
techniques from the genre. Gathered for a 
fashion photo shoot for Vogue magazine, 
the actresses take up the most flattering 
outfits and strike poses. Even hand-held 
camera cannot distract us to see their 
breathtaking beauty. And then, the film 
captures actresses’ true voices telling their 
reality, agony, self-indulgence and even 
jealousy, while it still capturing the beauty 
of ‘actresses, the gems of our age,’ just like 
the title of photo shoot. 

Taking the disguise off of fantasy and 
prejudices upon them, the actresses dare 
to break into the very gossips that they’re 





involved in. They look free when talking 
ridiculously, or sometimes painfully. Despite 
the director’s concern over scenes in which 
character bicker and fight over drinks, which 
is not very favorable moment for celebrities 
to be shown to the public, the actresses 
were quite willing to ‘play the scene.’ Joys 
of playing themselves are captured on the 
screen: each and every actress in the film 
looks as fabulous as any character each of 
them played before. 

As the actresses play themselves in real 
world, so do the other secondary characters: 
KIM Ji-soo, Vogue Korea’s feature editor, 
notable fashion expert JEONG Yoon-ki, 
Jewelry stylist OH Jay, and renowned fashion 


photographer KIM Yong-ho. Appearing 
onscreen with real names, all of them cross 
the line between fiction and reality. Even 
the actual photos were published in Vogue 
Korea in August and December. With or 
without noticing being shot, all of them 

are captured in E’s seven cameras while 
being themselves by living their lives: taking 
care of outfits, delivering interviews with 
actresses and preparing photo shoot. 


Talking Directly from the Heart 
With help of the actresses and generous 
support from Vogue Korea, the film was 
completed with budget of US$300,000. 
It would never have been possible if the 
actresses were to be paid their usual fee. 
With all these generosities, all the actresses 
even offered wrap party for staff members. 
The film was completed with 4-month 
post-production, following 12 principal 
photography days. Even with heavy 
schedules, each of the actresses came to 
the set in earliest convenience and willingly 
suggested better ideas, unlike on the screen 
where each of them are trying not to show 
up earlier than others in fear of others 
thinking that they are not busy at all. Most 
of the actions and lines were improvised 


by the actresses themselves, based on the 
minimal setup from the director. In doing 
so, the actresses made each moment of the 
film more lively, vivid and rhythmical. The 
women poured out their own stories such 
as troubles after painful divorce, thoughts 
on love, anxiety of being forgotten by 
the industry, wishes to remain a beautiful 
woman and fear for aging and so on. It is 
why all the actresses’ names are listed as 
‘writer’ in the end credits along with the 
director. With true voices enabled by their 
own active participation in production, 
The Actresses was made into a film that 
attracted Korean audiences in the way we 
haven’t seen before. @ 
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WHAT’S THE FUSS ABOUT 


HELPLESS YOUTH? 


Making /’m in Trouble! Directed by SO Sang-min 


By SO Sang-min 





When | decided to be a film director, my 
vision seemed like somewhat melancholy. 1 
was not sure if ] could survive, regardless of 
all the films which | would put much effort 
in: writing the script and barely getting 
financial support (and doubting who would 
invest in my project). 1 would be all right if 
1 made commercial films. But 1 have already 
decided not to be obsessed in the box office 
when my friends observed that my films are 
NOT interesting. Anxiety has been creeping 
on me as | searched deep down into myself. 
‘Can 1 really survive just by making films?’ 
The words Si-hyung says to Sun-woo, ‘How 
will you feed yourself?’ seem to be reflecting 
my own feelings. And whenever | murmured 
these words to myself, | just felt like 1 

was in trouble, though my ‘helplessness’ 
looked somewhat exaggerated, compared 
to someone who works very hard in worse 
situations. 
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The phrase ‘Generation $880’ has been 
gaining popularity in Korea. It represents 
almost every young adults who can only 
get irregular jobs, getting paid an average 
of just $880, similar to ‘generation 1,000’ 
in Italy. Therefore, people in 20s should 
upgrade themselves in order to get into big 
corporations such as Samsung. Of course 
most of them are likely to fail, since these 
jobs are always limited and extremely high in 
demand. Neither am 1 in my 20s nor have 1 





tried that hard just like those young people, 
but | still feel sympathy for them. Sun-woo 
complains that it is all about the society if 
anything doesn’t work at all. 

So, Sun-woo is somebody who does not 
like the current society, but at the same 
time, he hasn’t got any solutions for himself. 
He claims that money doesn’t mean a thing 
as a poet, but he is a snob after all, who 
never tries to find a better value in life. The 
reason why this character came up to my 
head was because | was in similar situation 
in the past. Sun-woo was the one | kept 
thinking of whenever I laid down on my 
bed, when I could only get part time jobs 
after my graduation from the film academy. 
That’s how it all started and | also ended up 
imagining his girlfriend. He could still love 
somebody, however helpless he might be. 

But as everyone knows, ‘love’ is a hard 
subject to be clearly defined. So someone 
may confuse this with desire, or another 
might claim that it’s endless. 1 don’t know 
which is right. But as far as I’m concerned, 
love changes the reason for existence, giving 
a diverse range of meanings on otherwise 
meaningless life. Therefore, lovers cannot 
see each other’s ‘defect’, or as they even say, 
that defect must be the very reason for love. 
We call this ‘blind love’. The problem is that 
it is temporary. Nevertheless, the love, and 


lovers may still continue to exist. Then what 


are we to do after those emotions are gone? 
Don’t we almost show our worst parts of 
ourselves to each other? If there is a person 
who is not likely to be Sun-woo, and busy 
making excuses for himself, he should be the 
one to do this. 

This is the mindset where I’m in Trouble! 
comes from. 1 wanted to tell a story about 
a love triangle surrounding Sun-woo, who 
is helpless and inferior. | just wanted to 
show this in realistic fashion that anybody 
could sympathize with. 1 thought the story 
would end up being ruined, if it only goes 
this way. But it isn’t that easy to encounter 
such ‘disaster’, which might bring up a 


conversion. The new life would begin only 
when the ‘real’ desperation comes, but that 
moment doesn’t come so easy. In fact, 1 
don’t think my values have changed that 
much since puberty. So | put an unexpected 
twist at the end, which could be seen as a 
miracle or an illusion, something Sun-woo 
may have envisioned, who desperately wants 
to settle down. But | insist that Sun-woo 
still looks miserable and funny. 

It might sound fussy when Sun-woo 
claims that he “is in trouble.” It could be 
either sympathetic or too reluctant. That 
must be depending on the people who have 
different experiences. But 1 wish he could be 
well-accepted. I’m sure it would still only be 





an excuse. 
One last confession: Sillim-dong, where 
the film takes place, is a very unique place 
in Seoul. Many people, who are preparing 
for civil servant examination, live there. 
Therefore, there are a lot of people who live 
alone, and also prep institutes. But the best 
part is the popularity of pubs and karaokes 
which can satisfy their desire and blow 
away all the stress. Also there are plenty 
of hostesses who can ‘console’ the lonely 
men and the fitness center for girls’ body 
and skin care, which always make me feel 
so weird. This might be Korean society in 
a nutshell. | wished | could have included 
those unique feelings in my films.@ 
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Our Fantastic 21st 
eta 


Directed by RYU Hyung-ki 
@Forum 


Eu 


With support from KOFIC and CJ 


Entertainment, Our Fantastic 21st Century 
was made for about US$43,000 as RYU 
Hyung-ki’s graduation project from the 
Korean Academy of Film Art (KAFA). 

“| wanted my first feature to be about 
people in their twenties, but couldn’t afford 
to set it in the 90s when | was that age. So 
1 researched what was going on with young 
people these days, and found that money 
issues were unavoidable for them. | had a 
girlfriend who worked at a clothing company 
and it was true that they demanded their 
employees to be around 45 kg and that 
many of them got surgery because of this,” 
he says, explaining the set-up of the story 


ea 


AMUN Me lee co mne co MOO LILCe 
enough money to get surgery in order to get 
the job she wants. The story follows her and 
those around her in a.small series of betrayals 
and petty thievery which eventually escalates 
into violence. 

A 36 year-old native of Busan, RYU originally 
majored in architecture and started shooting 
films in college. He also worked on the 
production staff of music videos, and entered 
KAFA in 2006. 

“KAFA’s course is designed to be tough and 
1 had demanding, critical professors who really 
helped develop my work,” he says. 

RYU comments he likes WONG Kar Wai 
and TSAI Ming-liang and “It seems like their 
SIE Te [ONC Colm LICR ALU (<1 a oo) 00) 
For my second feature, 1 would like to tell a 
story about people in their thirties, and have a 
male protagonist this time.” 

Our Fantastic 21st Century world premiered 
PMU MTCC Ee Omrolenee mT) 


Korea last December by CJ Entertainment. Olde Cea eel 





Directed by YANG Yong-hi 





By Jean NOH 


In the 1970s, filmmaker YANG Yong-hi’s 
parents sent her three teenage brothers from 


Japan to live in North Korea - back then 
proclaimed a “paradise on earth”. Ever since 
then, her mother has been sending care 
packages of everyday goods to help them 
sustain their lives. 

“My parents are originally from Jeju- 
dof(island) in South Korea. They met and 
married in Osaka before the end of the 
Japanese occupation of Korea. My brothers 
and | were all born in Osaka. Back then, 
Koreans faced intense racial discrimination in 
Japan where it was hard to get a job or even 
further education,” she explains. 

“This was when South Korea’s image 
wasn’t good and communism and socialism 
was a more popular ideal around the world. 
My parents became active in Jochongnyeon, 
the pro-Pyongyang federation of 
Korean residents in Japan. We went to 
Jochongnyeon schools, speaking Korean and 
learning about North Korea while living in 
the middle of Japanese culture,” she says. 

Shot with footage from her visits to 
Pyongyang every two to three years between 
1995 ~ 2008, the documentary Sona, the 
Other Myself is YANG’s follow-up to her 
first film Dear Pyongyang, which was about 
her father’s life as a prominent figure in 
Jochongnyeon. 


“Sona is my niece, who reminds me so 
much of myself,” she says of the spunky 
little girl growing up in the midst of 
Pyongyang blackouts with propaganda 
education, but with Japan-made clothes 
and bags and regular visits from her aunt, so 
different from the rest of her world. 

“After Dear Pyongyang, | was banned 
from North Korea. That actually spurred 
me on,” she says, expressing regret that 
her documentaries might cause her family 
damage. “But Dear Pyongyang was awarded 
in Berlin [and Sundance], and people told 
me, ‘since you've come this far, you should 
make sure that everyone gets to know 
about your family so that no one can touch 
them.” 

A recipient of the Pusan festival’s Asian 
Cinema Fund, Sona was rushed to world 
premiere in Pusan. After re-editing and 
more post-production, it’s due to make its 
international premiere in Berlin’s Forum. 


Directed by ZHANG Lu 


By Jean NOH 


On the eve of Dooman River's world 


premiere in Berlin’s Generation 14-Plus, 


ZHANG Lu is concerned Europeans will 
have a hard time understanding the drama 
subtly portrayed in scenes that would 
bring most Koreans to tears. The film is 
set in China’s Korean-settled Yanbian 
prefecture, across the river from North 
Korea. 

“Koreans have been living there since 
the Ching Dynasty. Most came during the 
Japanese occupation of Korea and they're 
still coming over, escaping North Korea,” 
explains Korean-Chinese ZHANG. “1 was 
born and raised near the Dooman. It runs 
between two countries where there are 
people of the same race, sharing the same 
language and culture. We're related by 
blood, but have different nationalities.” 

“You could say suffering flows through 
the Dooman. What you see in my film, 
such things are always happening there,” 
he says. Starving and suffering from 
lifetimes of propaganda brainwashing, the 
desperation of North Korean escapees tests 
their humanity as well as that of ethnic 
Koreans across the border. 

“Grown-ups ruin everything, but 1 
wanted to show how children can still 
have friendships and be loyal to the point 
of throwing away their lives to keep a 
promise,” he says. 

Dooman River will also screen at the 
Hong Kong film festival. 


Poem aCe 
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A Brand New Life 


Directed by Ounie LECOMTE 
© Generation K-plus 


By Jean NOH 


A Brand New Life is a film about a young 


girl who is abandoned at an orphanage and 
put up for overseas adoption. Although the 
film set in 1970s Korea is often described 
as autobiographical, the director rejects 

this label and says, “It’s based on my own 
emotional experiences as I’ve been myself 
abandoned and adopted when | was child, 
but it’s a fiction. 1 put some elements of my 
own story into the script to relate the film 
to some reality that happened in Korean 
society. But the main intention of the film 
is to adopt the point of view of a child as 
she has to face separation, loss and find her 
inner strength to survive.” 

LECOMTE drafted the script at a workshop 
at the prestigious French state film school La 
Femis where Laurent Lavolé of Gloria Films 
picked it up for development. She met with 
director LEE Chang-dong when he came 
to Paris for the release of Secret Sunshine, 
and he eventually became a co-producer 
of the film along with LEE Joon-dong 
of Now Films, making it a Korea-France 
co-production. 
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“As a writer and filmmaker, LEE Chang- 
dong helped me to stay focused on the core 
of the story and shared all his experiences, 
but always with the right distance, giving 
me enough space to find my own way in the 
process of filmmaking,” says LECOMTE. 

Shooting with mostly a Korean crew, 
mainly in Cheongpyong, Gyeonggi-do, with 
a cast of young girls led by KIM Saeron, 
PARK Do-yeon and KO A-sung, LECOMTE 
says, “Making this film helped me renew my 
relationship with Korea and Korean people, 
which is the most precious thing to me.” 

The film has been released in France and 
Korea, and screened in festivals such as 
Cannes, Tokyo, and Palm Springs. 

“I’m particularly surprised by the way 
people from different generations, different 
cultures, relate to the film in a very personal, 
intimate level, as if the story finds an echo 
with their own experiences,” she says. 


The Naked Kitchen 


Directed by HONG Ji-young 
6 Culinary Cinema 


By Jean NOH 


The Naked Kitchen stars SHIN Mina as a 


young artistic wife who ends up sharing a 


kitchen with her perfect husband (KIM 
Tae-woo) and his free-spirited friend (JU 
Ji-hun). 

“Writer RYU Murakami published a 
collection of essays called ‘Right, Romance 
is the Last Hope’. At the time the notion 
of a love triangle came from wanting to 
show the extreme side of romance, and 
it became the motto for my first feature 
film,” writes HONG in her director's notes. 

Coincidentally or not, HONG worked 
on the script revision of MIN Kyu-dong’s 
Antique, which also starred JU Ji-hun 
and screened in Berlin’s Culinary Cinema 
section last year. MIN was a producer on 
The Naked Kitchen as well. 

HONG is a graduate of Yonsei 
University’s graduate school with a major 
in philosophy and of the Korean Academy 
of Film Arts (KAFA). Her credits include 
co-directing the short film Herstory which 
competed at the Clermont-Ferrand short 
film festival and her solo short film Rosa 
Story which was also was invited to the 
Oberhausen short film festival. 





De rete 


Art in 2004 where she met her current LEE based this film on one of her acting 


Math Test 


Directed by JUNG Yumi 
6 Berlinale Shorts 


producer KIM Ki-hyun. Her credits include students’ stories. 


the animation Dust Kid, which was in the “One of the classes | teach is for 
Cannes Directors’ Fortnight last year. “We’re — immigrant women to help them learn 
planning to release a picture book based on _ Korean. | met a 22 year-old woman with a 
By Jean NOH the film - probably with the DVD, in June,” very pretty face there, but she was always 
says JUNG. 


eo = “1 use different techniques for my films, 
a Aron, Sard 


dressed like an old auntie in her fifties 
and had a bad perm. Turns out it was her 


but the common factor is that they are all mother-in-law who made her do all this to 





~— 
Commit black and white and drawn by hand. My aim suit the mother-in-law’s taste,” explains 
is to get together a collection of 5 shorts,” LEE. 
she says. “] researched the film by taking my 


She'll be able to do that this year after 
she has completed Yeon-ae Nori, which is 


daughter to the neighborhood hair salon 
and taking notes while she had her hair 
being funded by the Korea Creative Content — done. | listened to the conversations and 
Agency(KOCCA). mapped out the lines of movement. In the 
end, we shot about 80% of the film in that 
same hair salon and the owner did the hand 
acting, too,” she adds. 

Her other shorts include 19, 20 and the 


documentary Sweat Dreams. For those who 


A Perm 


Directed by LEE Ran-hee 
6 Berlinale Shorts 





have seen Daytime Drinking or Welcome 
to Dongmakgol, LEE’s might be a familiar 
By Jean NOH face from the supporting cast. She says will 
About a young Vietnamese woman who continue to act and teach while looking for 
has been brought to Korea as a bride to an 

old bachelor, A Perm portrays the first thing 


her mother-in-law makes her do - get an 


interesting subjects for her films. 

“I’m not very interested in genre movies. 
T'll always make films based on people I’ve 
unfashionable perm. seen, things I have been through, stories 1 


think should be told,” says LEE.@ 


Originally from a theater background, 





Math Test 


In this humorous animation, a girl is having 
a hard time concentrating and eventually her 
thoughts get away from her. 

“It’s based on my own experiences when 
1 was taking college entrance exams,” says 
JUNG. “1 suffered from a sort of compulsive 
disorder where | couldn’t do as 1 wanted 
during the test. Every moment was horror 
because 1 couldn’t control myself. But 1 
wanted to make it interesting and funny.” 

Having studied painting in college, the 
29 year-old took an interest in animation 





and joined the Korean Academy of Film 
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By KIM Su-yeon 


To put a ‘sandglass’ upside down, it has 
already been five years since KO Hyun- 
jung has come back as an ‘actress’. She 

was discovered as the 1989 Miss Korea, and 
started her life as an entertainer, but just as 
when she became a household name as a TV 
star, she decided to leave everything behind 
in order to concentrate on her marriage and 
family. In fact she was married to one of 
the richest entrepreneur families in Korea. 
And as such her marriage was the talk of 
the town for a while. The press never let 
her alone even after she became a mother 
of two children. Her marital life continued 
to be the target of paparazzi. And after ten 
years away from the scene, she wanted a 
‘comeback’. It was after the news of her 
divorce, which was even noisier than her 
marriage. 

The mature KO Hyun-jung’s first TV series 
was Spring Days. It was much hyped as 
‘returning home glass’, after her legendary 
TV drama Sandglass. The day Jung-eun 
from that series started to speak out of 
aphasia, KO too opened her heart to the 
public. From then on, she has been selecting 
projects that did not match her former 
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graceful image. These new characters were 
far away from the elegant woman characters 
that she was known for. 

She was an eccentric woman in HONG 
Sangsoo’s Woman on the Beach, and a 
spinster reporter in the TV series What’s up 
Fox?, crying over her state of myoma in the 
uterus. In the film Like You Know It All, 
for which she starred without any pay, KO 
mocks KIM Tae-woo, who confesses his love 
for her, saying “As if you knew it all... Just 
say as much as you really know.” Her biggest 
splash since her comeback was playing an 
evil historical character ‘Lady Mishil’ in the 
mega-hit historical series Queen Seon Duk. 
It was her first ‘evil’ role. She received praises 
from the press and the public alike. She was 
awarded with a Grand Prize from the MBC 
Drama Awards as a result. 

KO used to live as a part of the upper 
echelon of Korean society for ten years. But 
she began to wipe away the veiled life and 
finally won over the public. Just like KIM 
Seung-woo says in Woman on the Beach, 
that he intensively keeps fighting with his 
‘image’. 

The interesting part of her character is 
the fact that she seems to enjoy this image 


game with the public. She seems to have 
had a time for reflection to find her true self 
during those ten years when she was away 
from the public. Since her comeback, she 
has begun revealing all of her secrets from 
the past and trauma of the divorce. At one 
point she allowed herself to speak frankly in 
one variety show, and she is now challenging 
herself to a mockumentary. 

She doesn’t play a character but herself 
in the film The Actresses by E. J-yong. To 
be more accurate, she constantly crosses 
the line between her real self and the 
character that the general public knows. 
She is the one who makes the most dramas 
among six actresses who come together for 
a photo shoot of a fashion magazine on 
one Christmas Eve. She quarrels with CHOI 
Ji-woo, one of the Korean Wave stars, and 
has secret conversations with her lover on 
the phone. 

Playing herself, she is sarcastic and 
exaggerated, which even seems somewhat 
confusing to figure out which is real. 
However, there is no more ‘pretender’, just 
the actress KO Hyun-jung, who can dare to 
throw away everything and fill it back up, 
just like the moon rising and falling.@ 
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Director HWANG Ki-sung of the Seoul Film Commission 
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By CHO! Kwang-hee 


In a corner of Digital Media City in Sangam- 
dong, Seoul, there is a lively vibrant space 
for 18 directors and 40 producers. If also 
counting the 250 related staffs, the space 
can be called the New Chungmuro, the 
modem center of the Korean film industry. 
The space referred to are the “Director’s 
Zone” on the second floor and “Producer 
Zone” on the 8" floor of the DMC Hi-Tech 
Industry Center, a place provided by Seoul 
Metropolitan City to Seoul Film Commission 
for creating and developing film production. 
Director’s Zone opened in September 2008 
and Producer’s Zone in October 2009. 

After review by Seoul Film Commission, 
selected directors and producers can use a 
private room of 30m? size for an affordable 
fee of KRW 250,000 won a month for a year 
maximum. 

Besides that, this place offers a lounge for 
meeting and communication for cineastes 
and a couple of meeting rooms suitable 
for investment meetings and production 
meetings. The remarkable interior of 
the place is designed keeping in mind 
the uniqueness of creative space and all 
communication devices and copiers, closet 
and office furniture, blackboard and a bed 
for resting are provided. Furthermore, a 
series of educational programs for tenants 
also are offered. 

Directors and producers at this place can 
focus on developing their idea and scenario 
with much less financial strain until the 
decision for investment is made. PARK 


Chan-ok of Paju developed her directing 
plan here and legendary Korean filmmaker 
IM Kwon-taek incubated his 101* films 
here. Not only directors for commercial 
films, but also a wide range of directors for 
documentary, animation and art films are 
moving in and stimulating their creativity 
with one another in this facility. Among 
the initial projects, 40% of them entered 
production through an incubating process 
here. 

“There were some doubts when it opened” 
states HWANG Ki-sung, director of Seoul 
Film Commission, who led this project. 
“Some people said, because of individualism 
among filmmakers and cineastes, gathering 
them together at one place wouldn’t work 
out.” However, the result showed that the 
doubts was groundless. “] am sure we are 
doing fine so far. Many cineastes evaluate 


Producer's Zone 





“| believed that recovering the triangular relationship among director, 
producer and writer is key to revitalizing the current depression of 
the Korean film industry.” 


this place as necessary.” 

The reason he came up with this idea, 
“providing a creative space for filmmakers”, 
was from his diagnosis of the shifting 
climate of the Korean film industry 
after 2000. “We came to witness a new 
phenomenon as Korean film passed through 
industrialization such as inflowing capital 
and specialization of investment, production 
and distribution. However, we had to suffer 
from some side effects; one of them is the 
narrowing down of the producer’s position 
in production as the bond between director 
and capital grew stronger. | believed that 
recovering the triangle relationship among 
director, producer and writer is key to 
revitalizing the current depression of the 
Korean film industry.” 

To recover the triangle relationship, the 
way he suggested was normalizing the 
pre-production process, which means that 
supporting all phases until a creative idea 
becomes a concrete project. 


“Providing an environment for creators 
to develop an idea with no money, in other 
words, supporting a stable pre-production 
process is the goal and vision of this facility. 
We believe that this support will positively 
raise the role of producers and writers in 
production.” 

To make his idea happen, HWANG 
contacted governmental officials of Seoul 
Metropolitan City to get an agreement 
because the city has available space. 
“Because the results of this project won't 
be instantaneous, convincing city officials 
wasn’t that easy. But, the nature of Seoul 
Film Commission is to support the film 
production process like fertilizing a tree, so 
this project needed to happen. Although it 
took some time, fortunately the city mayor, 
OH Se-hoon, agreed on the idea and decided 
to support the project. This project won't be 
halted in a couple of years. | am sure this 
project will be necessary for next 50 or 100 
years to come.” 


HWANG hints that there are more stages 
to implement to complete this project. 
“Our next plan is to set up the Production 
Zone, which is to provide a space for use 
while making a film. Considering that the 
average production takes 2-3 months, we 
can let film productions with no office use 
this facility during the production period. If 
this happens, a creator with a brilliant idea 
can start a film production, not necessarily 
rent an office, develop the idea and make a 
film.” HWANG comments that this facility is 
always open to foreign filmmakers: “one of 
our basic principals is providing this facility 
for a foreign filmmaker who is interested in 
making a film about Korea.” 

HWANG himself is a veteran producer and 
a living history, witnessing the rise and the 





fall of Korean film. Respected by filmmakers 
and cineastes, he has been leading Seoul 
Film Commission for 8 years since 2002. He 
is still dreaming of coming back to the field 
as a producer.@ 
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Secret Reunion 


Directed by JANG Hun 

Cast SONG Kang-ho, GANG Dong-won 
Release Date February 4, 2010 
International Sales Showbox/ mediaplex,|nc. 


By KIM Su-yeon 





Two men encounter each other. One is from South Korea and the 
other North. One is a National Intelligence Service agent, and the 
other is an elite spy on a deadly mission. So it seems obvious that 
these two are destined for a clash. It all starts when the South 
Korean agent Han-kyu corners the North Korean spy and gets 
involved in a gunfight in a densely crowded apartment complex. In 
the aftermath of the debacle, Han-kyu, is dismissed from the agency 
for not requesting backup and getting his men killed on duty, all the 
while missing an opportunity to catch an infamous assassin they've 





been chasing for a long time. Ji-won hides himself immediately after 





PATONG 









the incident, not being able to complete his mission to assassinate 
Eee Tim OM RUC ta ALO (cc RC AEM RIEL) aa ele 
detective who gets paid to find women who left their husbands. He 
Coy ieee ce Ea OREM Smee dle RTM aKa) | iret 
years. Sensing that Ji-won might be the spy he's been looking for, 
Han-kyu gives him a job in order to verify his hunch and to keep him 
Close 

This is the second film from the director JANG Hun, who received 
Seimei MO Me MLN Reo EMCO MMe mC UIC (e 00) 1m GUT eae Ca 
Reunion's story of two men from opposing Koreas is very reminiscing 
of Swiri. Nevertheless this film focuses more on the ‘brotherhood’ 
rather than ‘division’. In hindsight, this film can be categorized as a 
human drama rather than action. The reason for high anticipation 
for this Secret Reunion is the casting of two highly renowned actors 
MICRA Mele M mem ema Melt Mile ae /A\N Lc) 
Hun. One of the best Korean actors SONG Kang-ho plays Han-kyu, the 
intelligence agent, and one of the most promising new actors GANG 
Dong-won takes the role of Ji-won, the North Korean spy.@ 
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eWhite Night 
eWOOCHI 
Dance of Time 


¢ The Descendant of HONG Gil-dong 


ePotato Symphony 


eAlways Be Boyz 
*No Mercy 
The Fair Love 


Attack the Gas Station 2 


*Missing Person 


What Do You Do? 
eLady Daddy 
eJumunjin 

°Secret 

Wedding Dress 


*Don't Feel Small 
eJust Friends? 
Wish 








White Night 


Directed by PARK Shin-woo 
Cast HAN Seok-kyu, SON Ye-jin, 
KO Soo 

Release Date November 19, 2009 


By HWANG Hee-yeon 


HIGASHINO Keigo, the 
bestselling Japanese novelist, 

is well-known for his way of 
constructing detective stories 
like a mathematical problem. As 
the novel runs straight towards 
the answer without going 
astray, the storyline is relatively 
simple for a detective novel 
and the flow is furious. Such 
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adornment of mathematical 


calculation in a way means the 
author refrains from creating 
any trace of emotions for 
characters. Although countless 
characters are complicatedly 
tangled in his novels, it is rare 
to find the answers to why such 
horrible events had occurred 
or any deep insights into the 
emotions of the criminals and 
their pursuers. That is why 
HIGASHINO's novels are a good 
material for those who seek the 
visual aspect, as there is plenty 
of room for imagination. 

His most famous work White 
Night is just that example. 





The Korean and Japanese 

title comes from the Chinese 
characters, meaning ‘walking 
in the white darkness', White 
Night tells a story of a man 
and a woman who are chased 
by another man. While 
investigating a case of a man 
who was murdered right after 
his release from prison, a team 
of detectives discovers that 
this case is deeply connected 
to a murder from 14 years 
ago and visits the detective 
who was in charge of that 
case. Instinctively the man 
realizes the case is related 

to Yo-han, son of the victim 





at the time and closes in on 
him. At the same time, he digs 
into the secrets of beautiful 
designer Mi-ho, who is a 
fiancée to a large corporation 
CEO. Adding to this, the CEO 
starts background check on 
his fiancée, wanting to know 
everything about her and the 
truth that was buried for 14 
years slowly comes up to the 
surface. 

Already made into a TV drama 
series in Japan, White Night 
is a film with much thought 
and care, trying hard to fill in 
the blanks of the characters’ 
emotions that HIGASHINO 
left empty on purpose. While 
fully adapting the massive 
story that consists of 3 books, 
the film also packs itself with 
psychology of the characters 
that the novel didn't manage to 
handle. Directed by a newcomer 
PARK Shin-woo, White Night 
powerfully conveys the original 
story and carries on the 
‘melancholy senses’ that the TV 
drama pursued. The film digs 
into every inch of the case from 
the beginning and concludes 
that it was love that was at the 
center of it all. Because of his 
love for her, wanting to protect 
her, the man hides in the dark 
and is represented by the 





images of the darkness, while 
Mi-ho, who wants to walk out 
into a brighter world because 
of her scars from her youth, is 
represented by the image of 
white light. As darkness and 
light cannot exist together, 
their love is doomed from 

the beginning. Scenes true to 
thriller film textbook continue 
on elaborately in the film and it 
is more sensual and decorative 
than the novel. 


WOOCHI 


Directed by CHO! Dong-hoon 
Cast GANG Dong-won, KIM 
Yoon-suk, LIM Soo-jung 
Release Date December 23, 2009 


By HWANG Hee-yeon 

WOOCHI is the newest work 
from the director CHOI Dong- 
hoon, who had shown his ample 
talents as a storyteller with The 
Big Swindle and Tazza: The High 
Rollers. WOOCHI borrows its 
characters from a Korean classic 


tale and smartly twists away 
the original story. It is a brilliant 
reinterpretation of the classic, 





like how the Coen brothers 
transformed Homer's Odyssey 
into O Brother, Where Art Thou, 
a story of 3 escaped prisoners in 
1930s. 

Like O Brother, Where Art 
Thou, WOOCHI continuously 
tears apart the original story 
and updates it, transforming it 
into something uniquely new. 
Original tale that contained 
strong social criticisms turned 
into a flashy Hollywood 
blockbuster-style hero movie, 
and the hermit-like characters 
that walked on top of 
mountains and clouds shuttle 
between now and Chosun era 
show off their Taoist skills and 
supernatural powers that are 
impossible to men. 

Unlike traditional Robin 
Hood-type heroes, this 
interpretation of a hero uses 
his abilities to have fun and 
play games. After being framed 
for stealing half of legendary 
pipe ‘manpashikjeok’, Woochi 
is trapped in a scroll along with 
his dog, and is released after 
500 years in the modern era. 
The film spectacularly fills the 
screen with the story of Woochi, 








who is resurrected to calm the 
monster-filled world and the 
commotion he creates with 
Hwadam who has the other half 
of the pipe. 

The point of interest in 
WOOCHI is that it borrows 
typical elements of Hollywood 
blockbusters, like heroes, 
supernatural powers, conflict 
between good and evil, but at 
the same time endlessly tries to 
move away from the customs of 
genre. Pursuing a very eastern 
humor, the film does not obsess 
on one narrative but creates a 
cheerful stage where accidents 
and events depicting allegory 
and humor are all mixed 
together. The last action scene 
is like the form of art typical 
to the Korean plays put on at 
market places, where in and out 
of theater are not separated. 

The way this film keeps 
audience's interests with witty 
gags instead of putting heavy 
emphasis on the fight between 
good and evil is also very typical 
of traditional Korean hero 
stories. Although the film does 
not attempt to be experimental 
in any way, it is a new fusion 
that subtly blends many things 
that are considered ‘Korean’. 
Smartly blending merits of east 
and west, what makes WOOCHI 
shine the most is GANG Dong- 
won's performance in the lead 
role. With his star quality as 
a young and promising actor, 
GANG completes graceful 
eastern action with his long and 
curvy limbs. Adding cunningly 
humorous flavor, a charming 
hero character is created. 

While such fusion blockbuster 
is a rarity, the way it crafted a 
very straightforward method 
of creating a hero is rather 
traditional. 





—SEEE——_—EE 
Dance of Time 
Directed by SONG Il-gon 


Cast LEE Ha-na, JANG Hyun-sung 
Release Date December 3, 2009 





By HWANG Hee-yeon 


There are several images 
that come to mind when the 
word Cuba is mentioned: 
Che GUEVARA's revolution, 
romantic air of Buena Vista 
Social Club, tango and salsa. 
That is, a romantic city filled 
with dance and music. Lured 
by such atmosphere, director 
SONG Il-gon had been thinking 
of a melodrama with Cuba 
as its backdrop and when he 
learned about the Koreans who 
emigrated to Cuba a century 
ago from ‘History of Koreans in 
Cuba-Mexico', a book he came 
across during his research, he 
left for Cuba without hesitation 
driven by his curiosity. 

The film starts by showing 
a woman's elastic movements. 
dancing on the breakwater 
of Malecon, Havana. What 
thoughts crossed the minds of 
the ancestors of this woman 
who rode the boat to South 
America a century ago? Why 
couldn't they ever return to 
their home country and had 
to settle in a foreign country? 
Director SONG met up with 
the descendants currently 
living in Cuba and traces the 
faint trails. Those he met were 
surprisingly well-adapted to 
the life they belong to. Giving 
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birth to more than 16 children, 
they lived happily on Eneken 
farm. The thought of them 
longing for their homeland is 
just a prejudice we have. It was 
‘time’ that allowed their roots 
to spread and made their lives 
possible. Now they are living 
the romantic life in Cuba. The 
film is like a pretty postcard and 
romantic travel journal sent to 
friends by a man who took a 
glimpse of Cuba's culture from 
within. It is quite far from a 
traditional documentary, but it 
is deliciously enjoyable to peep 
into someone's diary. 


The Descendant 
of HONG Gil- 
dong 


Directed by JEONG Yong-ki 
Cast LEE Beom-soo, KIM Su-ro, 
LEE Si-young, SUNG Dong-il 
Release Date November 26, 2009 


By KIM Su-yeon 
What if the descendant of 
the HONG Gil-dong, Joseon 
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era's Robin Hood, is still doing 
‘something’ these days? The 
Descendant of HONG Gil- 
dong began with such notion. 
HONG Moo-hyuk, who is a 18" 
descendent of HONG Gil-dong, 
works as a music teacher during 
daytime, but turns into a thief 
and steals at night with his 
family. It is of course all about 
helping poor people by stealing 
from bad rich people while 
hiding his character and he is 
struggling with his dual life just 
like Superman, Batman, and 
Spiderman. So The Descendant 
of HONG Gil-dong is a Korean 
version of super hero film. 
Screenwriter PARK Jung-woo 
(Attack the Gas Station, Kick 
the Moon, Jail Breakers) and 
the director JEONG Yong-ki, 
known for his comedy series, 
have made this an ambitious 
work. Despite the fact the film 
is a result from the ‘hit makers’, 
it had only 610,000 audiences 
at the box office. However, the 
performances by LEE Beom- 
soo, who plays HONG Moo- 
hyuk, along with the comical 





presence of supporting actor 
SUNG Dong-il were brilliant. 
The structure of the action 
sequences also looks well- 
established, such as chasing 
scenes and the 'Yamakashi' 
scene. 


Potato Symphony 


Directed by JEON Yong-taek 
Cast YOO Oh-seong, JEON 
Yong-taek 

Release Date December 10, 2009 





By KIM Su-yeon 

Jeok-byuk, Jin-han, Inoki, Hyuki 
and Baeki are best friends 

from high school days in their 
hometown Yeongwol. Among 
them, Jin-han and Baeki were 
rivals in terms of ‘fighting,’ 








but only Jin-han became the 
boss of a gang. He became 
famous after establishing 

the scholarship for his high 
school. For Baeki, it has been 

a long time since he left his 
hometown after losing his 
brother and his parents to an 
accident. So all the conflicts 
start when Baeki comes back 
to his hometown with his 
daughter. There is an unsolved 
past between him and Jin-han. 
Potato Symphony, which the 
director JEON Yong-taek also 
produced, wrote the screenplay 
and starred in, reminds the 

film Friend by KWAK Kyung- 
taek in many aspects. It deals 
with a friendship and conflict 
between the old friends, as well 
as specific locations of the film. 
YOO Oh-seong, who also starred 
in Friend, is an actual childhood 
friend of the director JEONG 
and plays Jin-han in this film. 
Potato Symphony was awarded 
Grand Prix from Festival 
Franco-Coreen du Film and 
also a recipient of a production 
support from KOFIC in 2006. 


Always Be Boyz 


Directed by KWON Woo-tak 
Cast OH Se-bin, Maximum Crew, 
WON Chae-young, AN Ji-eun 
Release Date December 24, 2009 


By KIM Su-yeon 
Seven, who is a leader of a 
B-boy team, finds a problem 
about B-boy in how it is 
reflected in the society. He 
promptly begins himself 

to indulge into reading 
philosophical books. He insists 
on being a great Alexander 
rather than a hungry B-boy, but 
his team members are reluctant 








to take his lead while the team 


can't get any sponsors. One day, 
Seven goes to a ballet theater, 
which was established 500 
years ago. There, he falls in love 
with a ballerina as he tries to 
combine the moves of ballet 
into his breakdance routine. 
This film is especially famous 
for the appearance of the best 
Korean B-boy team ‘Maximum 
Crew’. Director KWON Woo- 
tak, who is Korean-American, 
came up with this story when 
he saw the video about Korean 
B-boys. This film is based on the 
idea of combining the issues 
on the division of two Koreas 
with the hip-hop culture. The 
scene of the ballerina and the 
B-boys dancing at Panmunjom 
shows such point of his view. 
The film was awarded the 

Jury prize from San Francisco 
International Asian American 
Film Festival in 2008. 


No Mercy 


Directed by KIM Hyeong-jun 
Cast SUL Kyung-gu, RYOO 
Seung-bum, HAN Hye-jin 
Release Date January 7, 2010 


By KIM Su-yeon 

A woman's body parts are 
found near the Geumgang 
River. Following the autopsy 
by Dr. KANG Min-ho, an eco- 
activist named LEE Sung-ho is 





arrested for the murder, with 
the help from detective MIN 
Seo-young, who is a former 
pupil of KANG. It all starts 
when KANG discovers that his 
daughter is kidnapped by LEE. 
As a reward of letting her go, 
LEE demands to be freed in 

3 days as well. He threatens 
KANG that he would kill her 
daughter unless he is out of 
the jail. No Mercy, a directorial 
debut from KIM Hyeong-jun, 
looks like a patchwork of a 
number of past popular thriller 
films. There is 7 Days in terms 
of letting a murderer out of 
jail in time to find a daughter, 
along with Memories of Murder 
and The Chaser in terms of 
KANG's struggles with finding a 
clue. In addition, the criminal's 
remark on “Think why | ended 
up doing this" and the man 
who must find an answer to 
such question reminds us of Old 
Boy. Just like these thrillers, No 
Mercy also bears an incredible 
twist in the end. KIM Hyeong- 
jun was a producer of the 
major broadcasting company, 
responsible for producing such 
theatrical releases as Paddy 
Long Legs and Detective ODD. 





Ee 
The Fair Love 


Directed by SHIN Yeon-shick 
Cast AHN Sung-ki, LEE Ha-na 
Release Date January 14, 2010 


By KIM Su-yeon 
Hyung-man is a fifty-something 
single man who has never 
dated a woman. He is asked to 
take care of a college-student 
daughter of his friend, who died 
after the bankruptcy. 

So Hyung-man goes to see 
the daughter Nam-eun, and 











Nam-eun also comes by his 
place often, making excuses 

of doing her laundry. And the 
two fall in love with each other. 
Age means just a number in 

the light of love. Hyung-man, 
who used to live a boring life, 
finds his ‘youth’ back. Nam- 
eun seems to find her true love, 
too. So, can they eventually 
overcome all those ‘glances’ and 
keep loving each other? This 
love doesn't seem fair just by its 
conditions, but the film says it 
does. It is AHN Sung-ki, Korea's 
most gracious living actor, who 
can turn in the performance to 
make this love ‘fair’. He is just 

a cute old bachelor when he, in 
his shabby clothes, rushes to see 
his lover. Mr. AHN waited for 3 
years to play the role of an old 
bachelor in the film, attracted 
by his character. The Fair Love 

is SHIN Yeon-shick's second 

film following A Great Actor, 
which was invited to Pusan 
International Film Festival in 
2005. 

The Fair Love was also invited 
to Pusan International Film 
Festival in 2009 as its Gala 
Presentation. 
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Attack the Gas 
Station 2 


Directed by KIM Sang-jin 

Cast JO Han-sun, JI Hyun-woo, 
PARK Young-kyu 

Release Date January 21, 2010 


By PARK Hae-eun 
As a sequel to the mega hit 
movie Attack the Gas Station in 
1999, Attack the Gas Station 2 
appears 10 years later with the 
same title, similar plots and the 
same director. After the attack 
by a group of 4 men, called No 
Mark, the gas station owned 

by PARK became an “ATM 
machine" for local scumbags. 
Sick and tired of being targeted, 
the owner PARK finally 

decides to hire mercenary 
bodyguards to protect the 

gas station from attacks; a 
legendary fighter, One Punch; 
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a misfortunate soccer player 
High Kick; an unbelievably 
powerful man, Lifter; a big 
mouth, Yaburi; these 4 men are 
selected to defend the station. 
One day, when confronting 
local scumbags coming to 
“withdraw” money, they defeat 
them and succeed in protecting 
the gas station. But, the 
moment of enjoying the victory 
is brief as another group of 
attackers are on their way to 
take revenge on One Punch and 
the other members, a bus taken 
by escaped prisoners stops by 
at the gas station to fuel up, 
and a SWAT team chasing the 
prisoners also comes to the 
place, this gas station turns into 
a hell once more. 

Like the previous one, this 
film also delivers unique 
characters and nicely 
interlocking incidents in a 
timely fashion. 








Missing Person 


Directed by LEE Seo 

Cast CHOI! Myung-soo, 

KIM Gyu-nam, KIM Ki-yean, 
BAEK Jin-hui 

Release Date December 17, 2009 





By PARK Hae-eun 
The stronger dominates; the 
weaker obeys. This food chain 
of the jungle also works in the 
same way in human society. A 
mystery thriller Missing Person 
infiltrates silently into our 
reality, where many beast-like 
human beings are swarming, 
revealing the underpinnings 








of rampant violence in this 
modern society. Won-young, 

a real estate broker in a local 
city borough, appears to be an 
ordinary person but he hides 
the instinct of a predator 
under his skin; having an affair 
with In-ae, a single mom with 
a daughter, having a sexual 
relationship with a underage 
girl, Da-ye, exploiting the 
welfare money from mentally 
disabled Kyu-nam. One day, 

in this town where hidden 
violence is committed in the 
shadows, a series of missing 
cases occur. The title of this 
film is straightforward and 
metaphoric at the same 

time. The title indicates the 
missing cases occuring in 

the movie directly, but can 

also be an alarm call to this 
insensitive society that ignores 
the disappearance of people 
without a trace, and can be 

an indictment of this jungle- 
law dominant society. Through 
this intense directing debut, 
director LEE Seo declares that a 
structure of violence or hidden 
barbarism underlies our society. 
The dazzling, lively performance 
of KIM Kyu-nam should be 
worth a mention. 


What Do You 
Do? 


Directed by GO Dal-woo, KIM 
Mo-mo 

Cast CHO Jun-ho, WHANG Su- 
jung, SOHN Hyun 

Release Date December 17, 2009 


By PARK Hae-eun 
This music documentary 

What Do You Do? begins by 
throwing a disturbing question 
at the audience; Are you 


fd we. 


doing what you have wanted 


to do? Coming across young 
musicians, organizing a band 
and performing streets concerts 
around the country just for 
the music they like, directors 
GO Dal-woo and KIM Mo-mo 
came up with the question 
and decided to follow a band 
for a year in order to find the 
interface of reality and dream. 
A four-man-band called ‘Joa 
Band,’ consisting of CHO Jun- 
ho, a percussionist, SON Hyun 
and WHANG Su-jung, guitarists, 
AHN Bok-sun, an accordionist, 
travel around the country 
busking and performing street 
concerts. Believing any place 
would turn into a beautiful 
stage if it has a street and 
pedestrians, they go on an 
invited, but still their own, 
national tour. Despite the fact 
that all they have is an old car 
and high self-esteem, they are 
never afraid of anything. This 
film, What Do You Do?, is not 
about a dramatic success story. 
Instead, while traveling with 
the band, the two directors 
just portray with calmness 

the tears and joy, the conflicts 
and reconciliations of young 
musicians. The passion of those 
youngsters, who would play 
music for even an audience of 
one attracted by their music, 





touches our heartstrings with 
their songs. 


Lady Daddy 


Directed by LEE Kwang-jae 
Cast LEE Na-young, KIM Ji- 
seok, KIM Hee-soo 

Release Date Janauary 14, 2010 


By PARK Hae-eun 


29 year-old professional 
photographer, Ji-hyun, seems 
to enjoy her perfect life. With 

a remarkable appearance, 
having a gifted talent as a 
photographer, close friends 
sharing all her problems and a 
chic boyfriend who is deep into 
her, she has all the conditions 
for a perfect life. However, one 
thing is missing for her; she has 
no memory of her past because 
she removed her past memory 





through a very special method. 
But, the past is, after all, not 
the kind of thing we can easily 
eliminate. One day, coming 
across a 7 year-old boy, Yu-bin, 
seeking his biological father, 
Ji-hyun comes to face the past 
that she wanted to escape from 
again. As his feature film debut, 
director LEE tells the story of a 
transgender, from a male to a 
female, who encounters her/his 
biological son. To make his/her 
son's dream come true, Ji-hyun 
decides to transform into a man 
to be his biological father for 7 
days. 

This film warmly follows 
the reconciliation of the past 
of and the present of Ji-hyun 
throughout 7 short days living 
together. Beautiful actress LEE 
Na-young's transformation into 
a transgender character has 
kept the nation buzzing. 











Jumunjin 


Directed by HAH Myung-joong 
Cast KIM Ki-bum, HWANG Bora 
Release Date January 21, 2010 


By KIM Su-yeon 


There is a rumor that a ghost 
lives in a pension around the 
seaside in Jumunjin. A curious 
girl Jini manages to find the 
pension in order to find the 
truth. Once there, she meets a 
ghost that may be a real person 
instead. As Jini begins to make 
quarrels with him, she begins 

to feel an attraction towards 
the ghost. This new film from 
HAH is his first work in 3 years 
since Mother in 2007, which 
came after a long break in film 
industry. Having made his debut 
in 1965, he was an ‘influential’ 
actor of his time, also been 
recognized as a fine director 
since the film Blazing Sun(1984). 
Jumunjin is a surprising fantasy 
romance by this veteran director. 
KIM Ki-bum, a member of an 
idol group Super Junior, plays 
the ghost, who lives like a ghost 
after losing his lover, while 
HWANG Bora plays the curious 
girl, Jini. As its title suggests, the 
film shows plenty of dreamy and 
beautiful sights of the rural town 
Jumunjin. 
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———————SSSEEE eee 
Secret 


Directed by YOON Jae-gu 
Cast CHA Seung-won, SONG 
Yun-a, RYOO Seung-yong 
Release Date December 3, 2009 


By PARK Hae-eun 


The beauty of the thriller genre 
lies in the hidden piece of a 
puzzle. Secret starts a game by 
giving out one crucial piece of a 
puzzle to all characters. By the 
way, this film doesn't concern 
itself with finding out who the 
winner of this risky game is and 
giving out hints to audience. 
Until the moment of truth 
when the last person completes 
the puzzle, all we can do is just 
follow all the characters. 


An infamous loan shark is 
killed in the region where Sung- 
ryeol, a veteran detective, 
works. Sung-ryeol finds strange 
things at the crime scene 
such as the unique color of 
the lipstick on glass, a small 
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button, a piece of earring. He 
soon realizes all the articles 
belong to his wife, Ji-yeon 
and conceals them. Later on, 
the victim turns out to be a 
brother of a local mafia boss, 
Jaekal, who declares a vicious 
revenge on his brother's death 
when he finds the murderer. 
Furthermore, one of Sung- 
ryeol's colleagues, who has 
a grudge against him from a 
past incident, comes to know 
that Sung-ryeol is trying to 
hide something in the murder 
case. 

Sung-ryeol keeps asking 
his wife to tell the truth, 
but she won't say anything. 
When Sung-ryeol somehow 
manages to finds a suspect 
and closes the case down, a 
partially damaged surveillance 
camera is found. But, the part 
where the image is damaged is 
delivered to Sung-ryeol with a 
special proposition; later Jae- 
kal and his subordinates attack 
the theater where Ji-yeon 





works when receiving the same 
image. Can Sung-ryeol save his 
wife? Does she know the truth 
of the murder? 

The cinematic pleasure 
Secret provides is derived from 
the changing roles among 
characters. As the intertwining 
plots of his wife and other 
suspects get complicated, the 
dramatic tension of the movie 
increases. But, this dramatic 
setting is like a two-edged 
sword. While the chase scene, 
which is perfectly shot, gives 
full satisfaction to the audience, 
frequent use of dramatic 
settings makes the movie look 
too artificial. This film is the 
directing debut of YOON Ja-gu, 
the original writer of 7 Days, 
which was a hit thriller in 2007. 

Director YOON plans to make 
a “saving series” including 7 
Days; Secret about a detective 
saving his wife; a horror thriller 
about saving a man; and a Sci- 
Fi thriller about people saving 
Earth. 








Wedding Dress 


Directed by KWON Hyung-jin 
Cast SONG Yuna, KIM Hyang-gi 
Release Date Janauary 14, 2010 


_~ 





By PARK Hae-eun 


A mother becomes suddenly 
strange. As a workaholic, 
Go-woon used to spend most 

of her time at work instead 

of staying with her 9 year-old 
daughter, Sora. But, she now 
asks Sora to go with her to an 
amusement park, skip school, 
and she buys her an expensive 
video game and cooks a dish for 
her daughter for the first time. 
And suddenly, looking at her 
face, she sheds tears. Yes, as you 
may expect, the story is about 

a mother who is diagnosed 

with a terminal disease. When 
the mother realizes she has 

not much time left, she starts 

to make a wedding dress for 

her young daughter. Despite a 
typically conventional sad story 
which is dealing with the final 
moments of a dying mother 

and a daughter, Wedding Dress 
describes a heartbreaking 
separation in a calm manner 
without any excess emotional 
notes. But, the brilliant 
performing of the child actress, 
KIM Hyang-gi, makes the 
audience shed tears. SONG Yuna, 
who starred in the thriller Secret 
as a woman holding the key to a 
murder case, turns into a mother 
delivering true motherly love. 
This is the third film of KWON 





Hyung -jin of For Horovitz 
which portrayed an impressive 
relationship between an 
ingenious boy pianist and a 
teacher in despair. 


Don't Feel Small 


Directed by KIM Hyung-jin 
Cast KIM Jin, IM Yoon-taek, 
SEO Young-bin, OH Eun-mi, 
YOON Ji-yeon 

Release Date December 17, 2009 





By SONG Soon-jin 


Brilliantly debuted as a 
comedian, KIM Jin hasn't 
worked properly for two years. 
His roommate IM Yoon-taek has 
also failed four times already 
since he came to Seoul with 
full of dreams of becoming a 
comedian. One day, they are 
offered to take part in for a KBS 
human documentary program 
called Human Theater. The 
program becomes somewhat 
successful and the expectation 
is getting high but they are just 
standing still. In the meantime, 
the trio, SEO Young-bin, OH 
Eun-mi, YOON Ji-yeon, which 
dreams of a singing group also 
struggles with their lives. They 
finally go on the stage with a 
name of SOS. 

Don't Feel Small is a film 
version of a popular TV 
documentary Human Theater. 
KIM Hyung-jin, the producer of 
KBS Media, has directed and did 
a narration of the documentary 
as well, while rearranging one 





of its episodes, Human Theater - 
Making Laugh makes a Survival 
that aired on November, 2008. 
Different from the TV version, 
which mostly dealt with IM's 
mission of making laugh, this 
film shows the lives that have 
changed before and after the 
documentary was on the air, 
also adding the struggling 

of a 3-girl singing group and 
their debut stage. The portrait 
of young people who hasn't 

got anything but dreams and 
working hard to fulfill their 
goals is displayed in self- 
depreciating yet humorous ways 


| ee eee 
Just Friends? 


Directed by KIMJOE Kwang- 
soo 

Cast Je-hoon, SEO Ji-hoo 
Release Date December 17, 2009 


By SONG Soon-jin 

On the way to see his boyfriend 
Min-soo, who is in the army, 
Suk-yi gets on the bus with a 
full heart. He is looking forward 
to spending a night with Min- 
soo when his mother suddenly 
turns up. They introduce each 
other as ‘just friend’. Both Suk- 
yi and Min-soo stay the night 
with Min-soo's mother, but 

get caught when they end up 








making out with one other, 
unable to hold down their 
desires. Min-soo's mother is 
shocked by their sexuality, 
while two guys feel that the 
time goes too slow hiding their 
love away. Just Friends? is the 
second film from the director 
KIMJOE Kwang-soo, who could 
‘dare’ to make films dealing 
with homosexuality after his 
‘coming out’. After declaring 
that he would make such films. 
into a series by generations, 
KIMJOE made Boy Meets Boy 
in 2008, a short film about a 
teenage gay couple, and now 
Just Friends?, an extended short 
feature about a 20something 
couple. It is a somewhat sunny 
film dealing with some of 

the biggest issues among gay 
couples, the military, and also 
the coming out. The start and 
the end of the film resemble 
musical numbers, which will no 
doubt amuse the audiences. 


= S 
Wish 


Directed by LEE Seong-han 
Cast JUNG Woo, HWANG 
Jung-eum 

Release Date November 26, 2009 


By KIM Su-yeon 


Jung-guk, who is often referred 








as ‘Jjianggu’, is a trouble in 

his family. He is attending an 
interior commercial high school, 
which is different from the 

one attended by his sister and 
brother with high academic 
achievements, while dreaming 
of becoming a ‘No.1 fighter.’ 
The school gang ‘Monster’ 
wants him to join them, which 
he does after causing havoc 
out of his temper. Wish is 
motivated by actual events 
during the school days of JUNG 
Woo, who starred as main 
characters in Spare and Wish, 
both films by LEE Seong-han. 
JUNG Woo's real name KIM 
Jung-guk and his nick name 
Jjianggu appear in the film as 
they are, with the locations also 
being his childhood house and 
school. Even his real friends 
played in the film. The story 

is divided into two parts: the 
first half is about Jjianggu's 
school days, while the last half 
deals with a son whose father 
is about to die. Although 
storyline isn't anything new, the 
characters’ performances, their 
conversations and the film's 
witty narration provide the 
laughter from the audience. The 
film was an official selection for 
Korean Cinema Today section at 
2009 Pusan International Film 
Festival.@ 
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SHIN SANG-OK: 
THE GREAT TYCOON 
OF KOREAN FILM HISTORY 


SHIN was a legendary filmmaker of the Korean film world during 1960-70s 
and also was an industrial tycoon with the biggest film production of 

that time, Shin Film, producing a number of hit films. Confronting radical 
industrial shifts and a chaotic atmosphere of a transition from pre-modernity 
to modernity in the Korean society, SHIN challenged all aspects of Korean 
cinema world and opened a new chapter for its next generation. For the fifth 
installment in this series, this article will shed a light on vast footprints SHIN 
left in the Korea cinema history; a story of a person, once being a great king 
and a victim at the same time. 


By KIM Young-jin 

SHIN, who passed away at the age of 86 in 
2006, is a legend of the Korean cinematic 
world. He produced a total of 300 films 
through his own film production, Shin 
Film, and was a prolific director making 
approximately two films every year during 
the 1960s. As the biggest film production 
of that time, Shin Film provided grounds 
for the acclaimed directors of the era such 
as KIM Ki-young, KIM Soo-yong, LEE 
Man-hee, YU Hyun-mok and discovered a 
myriad of superstar performers, including 
KIM Seoung-ho, CHO! Eun-hee, KIM Jin- 
kyu, SHIN Seong-il, UM Aing-ran and more. 
What he has achieved as a director and a 
producer was just groundbreaking due to 








his dream of integrating the procedure of 











production, distribution and exhibition, into 
one vertical system. 1 was lucky enough 

to meet him twice; first at a seminar and 
second at an interview. While | talked 

with him, | felt that his charisma was 
overwhelming over me. Sitting on with his 
wife and lifelong partner, CHO] Eun-hee, 
he gave off his immense sense of existence 
during our conversation. 


Leading the Modernization of 
Korean Cinema 

Born in 1925 in Chungjin, North Korea, 
SHIN graduated from Tokyo University as a 
painting major. After finishing the school, 
he entered Chungmuro as an art director 
and worked in a directing unit under CHOI 
In-kyu of Hurrah for Freedom fame. He 
made his directorial debut with The Evil 





Night in 1952 and, since then, challenged 
and tested himself by producing a number 
of films in various genres with his own 
uniquely style, including Mother and a 
Guest, which opened a new chapter of 
melodrama; The Red Muffler, a war and 
action blockbuster movie; A Romantic Papa, 
which was a kind of family comedy film; 
such costume dramas as Prince Yeonsan and 
The Sino-Japanese War and Queen Min 

the Heroine; and movies for enlightenment, 
like Evergreen Tree and Rice. In 1961, SHIN 
made the first Korean color cinemascope 
film, Seong Chun-hyang, and employed a 
250mm zoom lens for the first time while 
making Rice in 1963. In 1967, he tried a 
synchronous recording for the first time for 
Prince Daewon. With his countless efforts 
and challenges, Korean cinema was able to 





outgrow from the level of pre-modernism 


step by step. However, SHIN was a little bit 
ahead of his time as the state of the Korean 
industry at that time was still too immature 
to make his dream, establishment of a studio 
system via Shin Film, to come true. His 
struggles were like David fighting against 
Goliath. 

His company, Shin Film, was dominant 
over the entire Korean film industry 
during 1960s. The production had 200 
employees with studios, recording studios, 
generators, technical support departments, 
and all experts in art department, planning 
department and edit room. The company 
has always been crowded with actors and 
actresses waiting for filming and directors 
and assistant directors gathering at the 
office. These professionals of the company 
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had capacity of making maximum of 28 
of the era, such as HEO Jang-gang, KIM 
kyun, SHIN developed screenplays fitting 
factory. 


SHIN was an exceptional figure in the 
Korean film industry. He often had to 


practice of the Korean society during his 
period. Although making a number of hit 
films, Shin Film had always suffered from 


money properly from local theaters and 








films per year. Contracting with screen stars 


Seung-ho, DO Kum-bong and SHIN Young- 


each actor and produced films like running a 


produce more films to maintain Shin Film, 

as the size of the company was growing. His 
dream of making a film production company 
an enterprise, confronted the pre-modernism 


financial crisis due to inability of collecting 





not having any method to count box office 
results and profits. SHIN confessed later that 
the majority of his films were made to pay 
the debts and save his company in financial 
crisis. 

A turning point of Shin Film was a box 
office success of Seong Chun-hyang in 
1961. At that time, SHIN had competed 
with another successful filmmaker, HONG 
Seong-ki, for the same subject, a story of 
Chun-hyang. While HONG was making The 
Love Story of Chun-hyang with his wife 
KIM Ji-mee, a mega star of that time, SHIN 
made Seong Chun-hyang with his wife, 
CHOI Eun-hee as a leading role. Both films 
put a record-breaking production budget 
and employed Technicolor cinemascope 
for the first time, but the results revealed a 








great success of Seong Chun-hyang, which 
teleased 10 days later than The Love Story 
of Chun-hyang. SHIN’s Seong Chun-hyang 
set a new box office record in drawing 
380,000 admissions in 74 days. While 
HONG’s version kept the original storyline, 
SHIN nourished the original storyline by 
adding abundant side stories and supporting 
actors into the narrative, such as KOO Bong- 
seo and KIM Hee-kap. In addition, the 
quality of the film was much more superior 
to the competitors due to having its film 
processing done in Japan. 

Since then, the title of the best director 
was given to SHIN and a number of films 
he made were remarkably successful in both 
box office and quality. His major films made 
in 1960s- Mother and a Guest; The Red 








Muffler; A Romantic Papa; Prince Yeonsan; 
The Sino-Japanese War and Queen 

Min the Heroine; A Reluctance Prince; 
Deaf Samryongi; Love Affair; Thousand 
Years Old Fox; Evergreen Tree and Rice- 
confirmed the stronghold of Shin Film over 
the industry during the period. The Korean 
film industry of that era was divided into 
Shin Film and other film productions, with 
Shin Film being able to produce films solely 
with company’s own actors and staffs on the 
payroll. Despite the company’s success, SHIN 
once regretted that he had to make some 
films just to maintain the company while 
sacrificing his cinematic visions and spirits. 
However, as an owner of the company, 

he freely attempted on unique cinematic 
challenges while making films, such as 
expressing the mentality of characters with a 
slanted camera angle in Prince Yeonsan and 
employing special effect technique in The 
Red Muffler. Furthermore, Shin Film set up 
an international joint production system for 
the first time with Shaw Brothers in Hong 
Kong. 


Shin Film, 

in Light and Shadow 
Meanwhile, Shin Film had been accused 
of having advantages and benefits from 
its close relationship with people in power 
at that time. After former President PARK 
applauded the film, Evergreen Tree, SHIN 
started to make a special connection with 
his cabinet and was granted the monopoly 
of the industry. Some critics believed that 
a number of revisions in the cinema law in 
1960s took place under the beneficiary of 
SHIN. In fact, the Ministry of Culture and 
PR of that time raised the standard of the 
license system in 1966 and gave a permit 
for a production to be obtained by certain 
facilities only, functioning as to block any 
newcomers to enter the film industry. This 
enforced system guaranteed monopolistic 
business advantages only to a few existing 
film productions and resulted in operating 
an easy censorship over the films that were 
produced. The new standard for obtaining 





and maintaining a business license- a size of 
661m*-studio, 3 cameras, and 1 recorder and 
producing 15 films a year- was set based on 
Shin Film’s capacity. But, the honeymoon 

of Shin Film and the government didn’t 

last long as their relationship soured in the 
1970s. With the advent of TV, in particular, 
the entire film industry came to face a 
financial crisis and Shin Film also became 

a victim of the enforced censorship. Having 
been accused of releasing uncensored 

films, the registration of Shin Film was 
canceled. Since then, SHIN decided to go 

to North Korea in 1978, following his wife 


While he didn’t seek 
OV MCaAOeIKae MANA 
in his works, SHIN 
had pioneered all 

PL) aa memati 
cess) (O) Ao 
photography, editing, 
color, music and 
studio set. 








CHOI Eun-hee’s abduction by North Korea. 
During his stay in North Korea until their 
escape to Austria in 1986, SHIN produced 
20 films under supports from dictators 

KIM Il-sung and KIM Jeong-il. The films 
he directed in North Korea are; The Hero 
No Return, Runaway, Salt, Love, Love, 

My Love, A Story of Sim Cheong and 

The Iron-eating Monster. Runaway, in 
particular, was mentioned by SHIN as the 
best film he made in the North but yet to 
be introduced in South Korea. SHIN didn’t 
care about discussing the aesthetic aspect 
of his works, but he was proud of being 
evaluated for having his works expending 
the vocabularies and expressions of Korean 
film. He renovated all aspects of Korean film, 
including story, color and sound. SHIN often 
explained his works in his unique ways of 
expression. For example, he stated “Mother 
and a Guest is the first film showing the 
concept of screen size.” Accordingly, The 
Red Muffler was the first color film and 
Seong Chun-hyang was the first film 
employing special effect. Deaf Samryongi 
was the first film showing what film tempo 
is. 


A Pioneer of Cinematic 
Expression 

The confrontation of pre-modernism and 
modernism SHIN experienced determined 
not only the circumstance of Korean film 
industry, but also most of his works. While 
he didn’t seek out renovated style in his 
works, SHIN had pioneered all aspects of 
cinematic expressions-photography, editing, 
color, music and studio set. Up until his 
death, he often expressed his wish to make a 
film about Genghis KHAN. He was probably 
identifying himself with Genghis KHAN, 
who conquered the world as an Asian. But, 
SHIN conquered the Korean film world as a 
legendary filmmaker and a tycoon. He was 
the most powerful king and unprecedented 
dictator in Korean film history ever; what he 
accomplished in seeking both money and 
artistic achievement won't easily be found in 
the future.@ 
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provocations and challenges 


When | met HWANG Ki-seong, the director of Seoul Film 
Commission, he said, “Any Hollywood film these days is just a huge 
spectacle under the name of ‘cinema.’ It can never be close to the 
essence of cinema we know.” While sounding aggressive, to me, his 
assertion also seems to be a sound of fear. Watching all the people 
rushing to mega spectacles produced from Hollywood, there must be 
others who cannot but ponder on ‘what is cinema?’ as HWANG and 
1 do. 

It is inevitable to bring forth such question, especially looking 
back of last year. 2012, the CGI disaster extravaganza, brought in 4 
million Korean admissions, following attack of another Hollywood 
typhoon Transformers: Revenge of the Fallen, which made a 
historical success in local box-offices by gathering in 7.4 million. 
Given the situation, it seems to be natural to notice some 
kind of paranoia in and out of Korean film industry. 

Anxiety reached the peak after the release 
of Avatar. Film professionals as well as 
general audiences were utterly fascinated 
by remarkable visual technologies of 3-D 
and ‘Emotional Performance Capture’ 
the film generated. Not only beating 
Transforamers’s record of the most 
successful foreign film in Korea, Avatar set 
the record of the first foreign film to draw 
over 10 million admissions, a feat that only 
Korean titles have achieved so far. 

Press gets busier to make a diagnosis on 
Avatar's 3-D technology: Is it going to be the future 
of cinema? Feeling like a cine-futurologist, 1 myself have 
been called up to discuss on this issue several times. One of the 
questions never be missed in this kind of debates is whether Korean 
cinema is ready for this trend. Your answer to the question may not 
be that different from mine unless you are an American. Accordingly, 
3-D technology will be partly adopted for a couple of Korean 
productions. However, for those who expect Korean film industry 
will cover up the technical achievements in very near future on the 
level of what Avatar showed, there is nothing to say but a Korean 
proverb: Tailor you ambition to the measures of your abilities. 

Along with question of cinema’s future, Avatar casts other critical 
issues to film professionals worldwide including an old one: If 
Hollywood power encodes cinema into a mere yet gigantic spectacle, 
enrapturing global audiences and would undoubtedly attacking 
films of all the other territories, what kind of defense against such 
power can be imagined? 
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On one thought, some assert technological innovation that 
enables the nation’s cinema to compete against Hollywood. Others 
raise voices on the importance of strong storyline capturing both 
local specificity and global universality. KOFIC’s new investment in 
project incubating agency and its address on importance of 3-D 
technology may be a sign of acknowledging the current situation. 

Meanwhile, it is not even easy to find stories interesting enough 
to draw audience’s attention. Even in Hollywood, it’s been awhile 
since film professionals has been complaining about lack of 
original stories. 

Japan is still a rare territory where original stories are quite 
available from the sources of other media including comics and 
literature. However, such literature fields have rather thin ground 

in Korea. It seems that creative young talents are the only 
possible source providing originality for Korean film 
industry. These days, Korean film industry is 
desperately searching for original stories more 
than ever. 
While cinema offers more spectacles 
for audiences to enjoy, there are fewer 
stories to be told in cinema. And such 
situation never looks promising. Let’s go 
back to Avatar. If we can forget the film’s 
dinosaur-like budget and visual fascination 
for a moment, we will realize that the film 
is a textbook output from fine collaboration 
of visual expressions and good story, both of 
which are the most basic elements of cinema. In 
fact, Avatar’s adventure narrative, which can be read as a 
critique of Western modernization, has quite a solid structure. 

What can we learn from it? Maybe, size does not matter for 
success. Of course, the bigger it becomes, the more attractive it 
may look. However, size does not guarantee success of production. 
A bowl never comes before food. No matter how small and humble 
the bowl looks, if it fits the food, it’s good enough to be loved by 
all. Ironically, Avatar, the most innovative yet expensive title by far, 
may assert importance of the basics. 

Anyway, every move from Hollywood provokes challenging minds 
of Korean film professionals. It must be worth seeing how Korean 
cinema can challenge in 2010.0 
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Application deadline Results announced Release to take place 
1St round, 2010 January 315 2010 February 28" Before June 15‘ 2010 
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notion Center KOFIC (Korean Film Council) 

\gri-dong, Dongdaemun-gu Seoul, KOREA, 130-010 
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